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HAT a difference there wa

8 in opening nigh

ances between the Frank Sinatr
Show and the Garrison Players’ BUAiY
“Caesar-and  Cleopatra "

stage version of
as wrilten by George

Bu_'nurd Shaw and produced by our Barbara Law-

rénce.

The Sinatra Show was pack-
ed for three consecutive nights
and Frankie boy was great,
50 everyone thought, His
show, moreover, was held at
the City Hall's Concert Hall
which seats over 1400 where.
as the “Cleopatra”™ play was
held at the City Hall Theatre
which has harely 500 seals.

Opening night for the play,
an  ambitious local effort,
saw only half of the theatre
full, clearly showing that pub-
lic support was lacking, The
theatre  should have heen
packed — but It was not,

9 scene changes

We are not attempling to
make a comparison botween
the Garrison play and. the
Sinatra show. Sinatra is a big
name in world entertainment
and it was expected that his
song recitals  should have
been well attended, as they
happily were. Good for Sina-
tra, good for Hongkong and
good for the local charities

which benefited from the
show,
What we gre stressing is

that the Garrison play, for all
the efforts put into it, from
a strogi cast, producer Bar-
bara, Lawrence's vision of it
to the excellent sets, costumes,
lighting effects and overall
high standard it achieved, de-
served better ‘houses, The
play might be the thing but,
without full .and appreciative
houses, the atmosphere is not
quite the same.

What of ‘the big slage at
the theatre? 1Is it proving too
much for producer, stage

® June Ari

as Cleopa
Shaw's play.

trong-Wright
: o
tra in the Garrison Players

hands
with?

It was apparent with all the
prolonged delays that accom-
panied each change of scene
In “Caesar and Cleopatra” —
and there were nine of ‘such
changes — that the Garrison
Players as well ax the Hong-
kong Stage Club, for their
future productions, will have

and players to cope

to solve this problem. If not
solved, it could be their
Nemesis and undoing, Long

wails tend to kill audience in.
terest and the continuity of
the play, as a result, is lost

Never was an opening night
audience so sleepy and hored
as on the opening night of
“Casear and Cleopatra.”

There was a wait of aboul
10 minutes for ecach scene
change. This, plus the two
legitimale 15minute intervals
meant that almost four hours
were spent for a play which,
in actual performance, did not
last half as long,

Strong cast
The play, however, was un-
doubtedly a Pro-
ducer Barbara Lawrence was
congratulated by all whom
she met alter the play
The two protagonists of
the play, June Armstrong-
Wright as Cleopatra and David
Jordan ag Caesar understood
their roles which they cloak-
ed with vivid acting. Jordan
was particularly brilliant in
the second scene of the third
act.
There was not a weakness
in the cast. Eileen Burbidge
was a convincing Ftatatecta

success,

who did very well
version of

Sir,—As
comer fto the

a comparative new=-
Colony I have
been shocked by the devastating

® Barbara Lawrence . . .|

will she velwn Lo do ans
I

other play for us? !

Brian Tisdall as Britan-
practically stole every
scene In which he appeared
and his "hip, hip hooray"
showed up one risible facet of |
the play

Michael Meredith as  Ra
remembered (or reciled) his
lines very well in the long
Prologue that was to have
set the audience in the mood
for the play until the infernal |
delays came.

Mention must be made of |
Michael Dickens as Pothinus |
whose murder by the slave
Ftatateeta, who was carrying
out the order of her imistress
Cleopatra, showed how the
latter had misunderstood her
queenly tutelage by Caesar in|
her obsession for power.{
Dickens was strong in the role '8
of Pothinus. \

Thomas convincing

Ted Thomas of Radio Hong-
kong was equally convincing
as Rufio and seemed to be
enjoying himself. He appear-
ed natural in his scenes. We
could not think of anyone else
who might have fared better
as Rufio. \

Having watched some of |
the rehearsals at the Missions
to Seamen, we have seen how
the play took form. We can
only hope that Barbara Law- I
rence will still be with us
when the Garrison Players
stage their mext play. As ‘
everyone knows, she 'was
flown here from Tel Aviv to
produce the play — and s_he
has done a magnificent job
notwithstanding the difficul- :
ties she had to face.

and
nus
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Grain Of Salt

hig duty in this business of his.
Is it to work for the improve-
ment of the standard of drama

generally, or is it merely to ad-
vise his readers against wasting
their money on a show which
is not, in his  opinion, a good
one? If the latter is the object,
then I consider these cnities
have served their readers {ll in
this case, If the former Is the

critieisms, based on first night
performances, of “Caesar and
Cleopatra,” which appearec] in
your newspaper and in a sister
daily,

In spite of these notices 1
went to the show on Saturday

gort and they will be well on
the way to putting our worthy

Sons after s out of
the ance of these notices, | don't they care?
snd that the house, except for)

Sa . was far from full. | T aseure you that whatever

. This was an expen- | the critics 'say I shall not miss

' sive production, and the theatre [“Love of Four Colonels” and
§s not cheap, so that the Garrl- | neither will the rest of your
son_Players are now bly | readers, 1 hope, for it 15 evident
substantial loss. |~ ‘that the remarks of these genfry

3 It 15 difficult to know must be taken, . !
' the dramatic " ~ Cum GraNO SALIS.

and was very impressed by the |object then it would surely be!
high standard of the acting, the | much better it they atlended a
beauty ©of the costumes and the |more representative performance ]
gen production, as was the |than that of the first night, and |
Test of the audience, to judge |published after the end of the |
by the ovmn. I‘ sg nothing | show. J
Shoph fre i A few more efforts of this

a difference
2 opening nights

CEY g3 3 &
Rending  Mr . Hardie's| course the cyclorama * >
of “Caesar and Cleopa- | but did we not have 3 good im- ‘
tra 1 eannot feeling that | pression of sky and freshness in
i U tation at the | the open-alr scemes, in contrast |

' prepare sets of such size and
complexity.

elegant and varied. Yes,

= =
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 ‘Caesar And Cleopatra’ f

% (Te W Editor, 5.C.M Post) i .

incred zudmv scene-shifting
ot Tudt in

2 .
80 that  all the virlues of the

tion “in the general cen-
sitre fake corruption from that
particular fault™

{ -
and temples?
though sometimes at fault
details, were again imaginative-
Iy produced, and showed a good
eye for colour. Most impressive, -

1 found, were the details of the -

» .

P for the

handling of properties, which in p e
many  amateur

makes one writhe with appre-
hension, was here managed with

Mr Hardie 18 of course fully
Justifed In his basie cr
that of the choloe of play: Shaw,
far more sternly puritanical than
Caesar, wos completely out of
place In the excesses the

|t e e
wis not UpPeTman; -
he lrllz;d tlo _Md:mthe (gelecu of CAST WORRIED i | .
the play in setiings more- - e
than-Oriental-splendour and m"‘lh"ﬁ'e obviodsly wor- -
variety. Mrs La was | F y M’m:‘ml" between ,
misguided 1o allow the scene- | 30 2 "‘“""e"l-

follow Shaw's
so closely and to

designer fo

instructions ot Vvl

ordinated, uchdnm having u;
3 1 of |

his part, however small, to the
whole. Mr Hardie sandwiches
i 3

But let us allow that this pro-
the merits of its
defects: when we did see the
sets, - they were mgm-uv&

%ﬁ
g
&
i
?

his openin;
grudging praise for the-principals

(though I think few of his o
readers will realise this) so I|
will not mention them, save to

i

] agree with Mr Hardie in his -
- approval of Caesar’s great scene.

What is Mr Hardie’s aim in|
such bitter criticism? 1 agree Ly s
that the attitude which applauds =2
all amateur productions merely
because they are well-intention- a
ed, is pernicious; but so zlso is “
the other extreme. It is difficult .
to find a satisfactory standard to .
judge by: one can always say, =
“] saw this much better done in | 3
London, or Paris, or New York,"”
quite truly; but in what way can
such criticism be useful? I . -
imagine that the City Hall W .
- Theatre was planned primarily -
for amateur productions: maybe .
the Garrison Players fell in at| -
the deep end with a splash with [ e
their unwise iasm for = -
technical effects of which they
Vere not master; but is this not
oetter than sedately dabbling a | "
|| toe at the shallow end—or not E
venturing in at all? . -

Mr Hardie ends by piously
invoking Shakespeare’s name: I =
think we need the help of -
Shakespeare the man of the | = s
theatre, who was not' afraid of -
innovation (it was a play of his

IS
[

that contained the immortal 3
stage-direction “Exit: pursued

by a bear”), rather
the respected p!
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\ 7 HAT a difference there was in opening night
performances between the Frank Sinatra
§h0w and the Garrison Players’ stage version o(f
Caesar-and Cleopatra” as written by George
Bernard Shaw and produced by our Barbara Law-
rence.

The Sinatra Show was pack- hands
ed for three consecutive nights with?
and Frankie boy was great, It was apparent with all the
so everyone thought. His prolonged delays that accom-
show, moreover, was held at panied each change of scene
\he_ City Hall's Concert Hall in “Caesar and Clonpalra"r-—(
which seats over 1,400 where- and there were nine of ‘such
as the “Cleopatra” play was changes — that the Garrison
held at the City Hall Theatre Players as well as the Hong-
which has barely 500 secats. kong Stage Club, for their

Opening night for the play, future productions, will have
an ambitious local effort, to solve this problem. If not
saw only half of the theatre solved, it could be their
full, clearly showing that pub- Nemesis and undoing. Long
lic support was lacking. The waits tend to kill audience in-
theatre should have been terest and the continuity of
packed — but it was not. the play, as a result, is lost.

Never was an opening night
9 scene changes audience so sleepy and bored

We are not attempting to as on the opening night of
: “Casear and Cleopatra.”

make a comparison between
the Garrison play and the
Sinatra show. Sinatra is a big

and players to cope

There was a wait of about
10 minutes for each scene
name in world entertainment change. This, plus ,lh" two
and it was expected that his legitimate 15-minute intervals
song recitals should have meant that almost four hours
been well attended, as they were spent for a play which,
happily were. Good for Sina- m‘a(-\ual performance, did not
tra, good for Hongkong and last half as long.
good for the local charities
\h\hich benefited from the Strong cast
show. The play, however, was un-

What we are stressing is doubtedly a success. Pro-
that the Garrison play, for all ducer Barbara Lawrence was
the efforts put into it from congratulated by all whom
a strogg: cast, producer Bar- she met after the play.
bara. Lawrence’s Vision of it . The two protagonists of
to the excellent sets, costumes, the play, June Armstrong-
lichting effects and oV erall Wright as Cleopatra and David
high standard it achieved, de- Jordan as Caesar understood
served better -houses. The their roles which they cloak-

play might be the thing but, ed with vivid acting. Jordan

without - full .and appreciative was particularly brilliant .in
ene of the third

houses, the atmosphere is not the second sc
quite the same. act.

What of €
the theatre? Is it proving too in th EL
much for _producer, stage was a convincl

,v)' 7

o Weight who did ;
A an;(tm Players’ version 0

7 e bigiin. i
® June Armst
as Cleopatra in the Garr
Shaw’s play.
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7 ‘Caesar  And Cleopatra’

| o “%  (To the Editor, S.C.M.Post)
Sir,—Reading  Mr Hardie’s| course the cyclorama ¢
crm”clun of “Caesar and Cleopa- | but did we not have a g
tra, 1 eannot help feeling that | pression of sky and fres
his—reasonable—irritation at the | the open-air scenes, in

incredibly ~slow scene-shifting
affected his judgment in general,
s0 that all the virtues of the
production “in the general cen-

with those set in the
(sometimes too murky)
and temples? The c
though sometimes at fa

@® Barbara Lawrence .
will she return to do a
other play for us?

and Brian Tisdall as Britan-
scene in which he appcarcd“

showed up one risible facet of

sure take corruption from that details, were again imag
particular fault.” ly produced, and showed
eye for colour. i
Mr Hardie is of course fully nyound?(iyoel:-e t}xos:gtg?ﬁ
justified in his basic criticism, | production: for examp
that of the choice of play: Shaw, | handling of properties, w
far more sternly puritanical than [ many  amateur p’ron
Caesar, was completely out of | makes one writhe with
place in the excesses of the | hension, was here manag
Egyptian court, and Cleopatra professional slickness.
was not his kind of Superman;

he tried to hide the defects of CAST WORRIED
the play in settings of = more- .
than-Oriental-splendour and | 1/ The castiwere obvious]

variety. Mrs Lawrence was ried by the intervals 'L

remembered (or recited) his

' prepare sets of such size and

Prologue that was eoraplexity. understanding of the rela

set the audience in the mood |
for the play until the infernal

Mention must be madq of
Michael Dickens as Pothinus |
whose murder by the slave |

out the order of her m

latter had misun

5 big stageat syanere was not a weakness
p queenly tutelage

e cast. Eileen Burbidge
ng Ftatateeta

Thomas convincing |

kong was equa

hink of anyone else
who might have

watched some of |
s at the Missions

ok form. We can |
that Barbara Law-

very well i

misguided to allow the scene- S}(I:enes, and the tempo s
| designer to follow Shaw’s owever, the acting of

instruction: 1 scene ~ was beautifull;
‘ jons so closely and 0| o ginated, each actor ha

his part, howeverbsmall,

But let us allow that this pro- | Whole- Mr Hardie san
duetion had the merits of its | Petween the adyerse crili
defects: when we did see the | hiS opening and conclusio
siats.~ they were imaginative, %E-]‘dgglg T for ufxelpn
elegant and varied. Y = think few

% i % readers will realise this
will not mention them, .
agree with Mr Hardie
approval of Caesar’s grea

! What is Mr Hardie’s
such bitter criticism? =
that the attitude which 3
all amateur productions
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that ' contained the i
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Grain Of Salt

Sir,—As a comparative mew=-
comer to the Colony I have
been shocked by the devastating
criticisms, based on first night
performances, of ‘“Caesar and
Cleopatra,” which appeared in
your newspaper and in a sister
daily,

In spité of these ‘notices 1
went to the show on Saturday

beauty sof the costumes and the
| general production, as wag the

rest of the audience, to judge
by the ovation. I say nothing
| about the choice of play.

In conversation afterwards I

' learned that many seat reserva- -

~ tions had been cancelled after
the appearance of d:hese notices,
“and that the house, except for]
- Saturday,” was’ far from full.
~ This was._ obviously an expen-
,slve productlon ‘and the theatre
fls not cheap, so that ’dh Garﬂ-

and was very impressed by the
high standard of the acting, the

Semf - Mg~ 30

his duty in this business of his.
Is it to work for the improve-
ment of the standard of drama
generally, or is it merely to ad-
vise his readers against wasting
their money on a show which
is not, in his opinion, a good
one? If the latfer is the object, |
then I consider these critics
have served their readers ill in
this case, If the former is the-
object then it would surely be |
much better it they attended a
more representative performance
than that of the first night, and .
published after the end of the ¥
show : ; : :

A few more -eﬁ'o-rts of ﬁhls
sort and they will be well on
the way to putting our worthy
amateurs out of business—or
don’t they care?

I assure you that Whatever_
| the critics 'say I shall not miss
“Love of Four Colonels,” and
neither will' the rest of your |

.-readers, I hope, for it is evident |
| that the' ‘remarks of these gentry 5y

ust be taken
AR C‘UMVGRANO SAus,
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