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PETER GYNT STAR—June Elliott, member of the Garri
son Players and the pig she rides in the role of choice
roles in the Players’ production of Isbsen’s “Petfer Gynt”
which opens at the Loke Yew Hall on April 21. Tickets

from Skinners. H1L st 4 /17
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_EGR"?ILNT;I-AHM Choy, playing the part of Anitra in
B lwn A ayers’ production of “Peer Gynt, finds it
e .Id avid Jordan in the starring role of Peer to
Boe i wor: l'nvols. The scene is one of the highlights

Mu"duhup": offering of Ibsen’s outstanding play
Frih z'r ree performances in Loke Yew Hall star-
+ Tickets are on sale at Sklm\ln. 2
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Scene From "“Peer Gynt”

Anne Choy, playing the part of Anilra in the Garrison
Players’ production of “Peer Gynt,” finds it casy to Jure David
in the starring role of Peer to halt his world travels.
The scene is one of the highlights of the group’s offering of
Ibsen’s outstanding play. There will be three performances
in Loke Yew Hall starting on Thursday.

pPritam Singh and Lee
Foster, two members of the
arrison Players, spend
their evenings, when not |
Krehcarsing, making the
fQscentry for the group’s pro-
—duction of Ibsen’s “Peer
Gynt” scheduled to open on
oThursday in Loke Yew
—Hall. Mr Singh is 2 mem-
ber of the cast and Miss
| Foster will remain unseen |
in her role of prompfter.

The Garrison .Playem‘
give a special performance

hour before cu
Approximately
fram,

in time,
half of the
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PETER GYNT STAR—June Elliott, member of the Garri-

,s’on'Pl.a-yers and the pig she rides in the role of choice
roles in the Players’ production of Isbsen’s “pPeter Gyni”
‘which opens at the Loke Yew Hall on April 21. Tickets

T | Skinners. HA1L .Sw.tlL 4 / 17
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| Pritam Singh and Lee
3 Foster, two members of the
J Aﬁarmson Players, spend
- =<their evenings, when not
rehearsing, making the
¢_scenery for the group’s pro-
,__ductmn of Ibsen’s “Peer
Gynt” scheduled to open on
¢ )Thursday in Loke Yew
‘,_}{all Mr Singh is a mem-
er of the cast and Miss
‘. Fos-ter will remain unseen
! in her role of prompter.
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_PEER GYNT’—Anne Choy, playing the part of Anitra |n
’rhe ‘Garrison Players’ production of “Peer Gynt,” finds i

~easy to lure David Jordan in the starring role of Peer to
_halt his world travels. The scene is one of the highlights

of the group’s offering of Ibsen’s ouistanding play
cheduled for three performances in Loke Yew Hall start-

April 21, Tickets are on sale at Sklnnegs. : 2/, 5

e pertmnr— g

1

S« BB |

WA - [« BT W TR
PSR 3 -0 R R S

| B0 ) SIS .




R i

aQ

Mr. Pritam Singh, whe
has the role of Huhu,
» lunatic, joins promp-
Shirlee  Foster
bakitage, S8 Bnilldin)
one of the many sels
for the Garrison Play-
of

ter

ery’  production
“Peer Gynt.” Acztors
double as carpenters
and  painters
neot

when

tehearsing.

T T
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To the Editor 4/21
In “Artistic Spice” Mr, Char
les Marvey kindly draws
tention 1o the produetion of
“Peer Gyn" by the Garrison
Players, this week, and of
“The Prodigious Snob” (Le
Bourgols Gentilhomme) by the
Stage Club next week, but re

grets that the two productions
are not better spaced,

We are the first to admit it
is unfortunate because in fact
we shall prohably both achieve

T -

smaller audiences than if
a wider gap in time separated
the two productions, but

Mr. Harvey is mistaken in im
plying that the two groups
did not consult each other in
an attempt to avoid this, We
did so, weeks ago, but simply

could find no way round the
problem.
The Loke Yew Hall is for

the next couple of months al-
most exclusively - in use for
examination purposes and the
Stage Club's booking of the
Hall was madé as late as pos-
sible, taking into account that
University Degree . examina-
tions start on May 2; the Gar-
rison Players would not have
had time to prepare the pro-
duction before Easter-week,
and for obvious reasons could
not present their play during
Easter-week itself. The only
possible remaining week for
them wag this one,

Both Clubs hope that des-
pite this, audiences will treat
the fortnight as a kind of
Festival of Drama to end the
current season, and attend the
performances of both these
plays, each different in style
and mood, but each a master-
piece by a world famous
European dramatist.

R. OBLITAS
BARBARA LAWRENCE
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Hall at 8:30 p.m,

U he stated that almost all

~~
+

Tickets are now available at Skinners for the threeo
ances of Peer Gynt to be given April 21, 22,

G Pla}érs Present I

N ’ 3
'Peer Gynt™
By Roy E. Heinecke —

critie voealist with the Jericho Jaz
the Band, and Jill Davidson, the
girl chosen by Hongkong ex-
perts lwo years ago as “Miss
Hongkong Legs” and who
has appeared in many of the
Garrison Players' productions.
Victor Ladd, acclaimed by
local crities for his outstand-
ing interpretation of . the
trumpeter in  “Amphitryon
children of pre-college age 38" is also participating in
describe the noted writer the production
as the author of “The * * =
Doll House”; under gra- [ N addition, a 21-year old
duates remember the Chinese girl who has
man, who some call {he thosen the teaching profession
father of modern theatre, s a career and who is leaving
for the stormy plays little :Inu}u in the minds of
“Ghosts,” which roused the play's production staff
the fury of all Europe, and that she has outstanding acl-
. ing ability will make her first
his answer to the shouts

L3¢

NEW  YURK
£ L once voiced
opinion that Henrik Johan
Ibsen, Norway's great poet
and dramatist “would un-
doubtedly complain today
that he is being remember-
ed for all the wrong rea-
sons.” To bear this out

appearance  with  Garrison
of  enragement,  aptly Plagers. She is pretly Anne
titled, “An Enemy of the Choy, a member of the Eng-
People.” ent who has won

Bot many writers, producers the role of Anitra, described

and students of the theatre by Barbara Lawrence as a
like 1o remember the great “suliry Eastern dancer who af-
playwrile for *Peer Gynt," tempis to lead Peer astray.”

the richest, the most imagina- However, the young English

tive and fantastic of his leacher is not a newcomer 1o
works the stage. She js a member
And if Thsen had the op- of the Masquers and has ap-

portunily 16 be alive today its
possible he would approve of
the Garrison Players’ ambiti
ous selection of “Peer Gyni,”
as their final production of
the season and their contribu-
tion to World Refugee Year

The decision to produce this
fantasy built around 2 some
times bashful, of times feck-
Jess dreamer and teller of tall
tales, has given many of
Hongkong’s amateur actors
and aciress, plus several new-
comers 10 the local theatre
stage, an opporiunity to tfest
their ability. For Barbara
Lawrence, the Colony’s perpe-
tual . producer of suce
- plays, it is a challenge that
other local directors might
have hesitated to take.

Ty X *

NCE she accepted the

chore, producer Lawrence

sent out an urgent call late
in February for everyone and
anyone interested in hard
work and looking for a chanee
10 perform behind the foot-
Jights 1o attend _ casting
sessions. The response was
surprisingly large and in two
Jengthy sessions held in the
auditorium of the Missions to
« Seamen.  She listened to
more than 200 aspirants for
the many roles that make up
the cast of “Peer Gynt”

Fortunately, David Jordan,
a wvery active and Tme-eto-
member . of the Colony’s
amateur theatrical group, wes
available for the lead role of
Peer Gynt. David has been
acclaimed by local ecrities for
his acting in “Amphitryon 38,
“Windslow Boy,” and in
“Romanofl and Juliet.”

Due to her exceptional per-
formance in “Bell, Book and
Candle” and also in “Roman-
Off and Juliet,” Rosemary
Brooks was chosen to play
opposite Jordan in the role
of Solveig, the girlfriend of
Peer. In accepting the part
Rosemary will be giving local
theatregoers — the = first op-
portunity to hear her as a
vocalist,” She will sing the
Solveig Song in the 2nd Act.

Other with prominent roles
include June Elliot, feature

peared in their productions of
“Twelfth Night” “As You
Like I” and in “Puck dnd
Cleopatra”™

Dué fo the large ¢ast and
Ibsen’s love of children, many
of the Colony’s youngsters
are getting their first taste of
greasepaint and bright foot-
lights, Barbara Lawrence has
been holding speeial reheat-
sals for the youngsters, fit-
ting them into her busy
schedule in order 1o keep
parents happy by net infer-
fering with their school work.
Smallfry actress include Netta
and Louis = Allen, Patrieia
Lacey, Toni Leavitt, Chris
Lawrence, Christine Rich and
Judy Willard.

And while rehearsals go on,
other members of the group
are busy with hammer and
saw, pzint brushes and lights,
all working under the direct-
tion of set designer Bob El-
Jiott. Almost every night of
the week voluntary backstage
helpers and aetors, when not
taking part in the rehearsals,
can be found on stage and
backstage hard at work on the
sets necessary for the 22
scenes that comprise « the
three acts of “Peer Gynt.”

5

Others are busy negotiating
with local charity groups,
making arrangements to hand
over half the proceeds from
ticket sales in aid of World
Refugee Year and scheduling
buses for Kowloon ficket
holders. The buses-will-leave’
Queen's Pier for Loke Yew
Hall 15 minutes befofe each
night's curtain time.

Students in Hongkong will
also have the oppertunity to
see the play. The Garrison
Players' have booked an ad-
ditional performance for April
20 at Loke Yew Hall. Tickets
for students are priced a
$200 and will go on sale a
the entrance to the Hall a
hour before the curtain goe
up at 7:30 p.m. y

Tickels for the thiree pes
formanees. scheduled for th
evenings of April 21, 22, an
23 at Lok Yew Hall are o
sale at Skinners ‘

"

The ConGen Pap

R 'ﬁcr‘ii‘orm—
an at Lo
Prices range from $10,00 - $6,00 - $1“53_ i
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To the Editor: 4[2i |

In “Artistic Spice” Mr. Char-
les Harvey kindly draws at-
tention. to the produetion of
“Peer Gynt” by the Garrison
Players, this week, and of
“The Prodigious Snob” (Le
Bourgois Gentilhomme) by the
Stage Club next week, but re-
grets that the two productions
are not better spaced,

We are the first to admit it
is unfortunate because in fact
we shall probably both achieve
smaller audiences than if
a wider gap in time separated
‘the two productions, but
Mr. Harvey is mistaken in im-
plying that the two groups
did not consult each other in
an attempt to avoid this. We
did so; weeks ago, but simply
could find no way round the
problem, .

The Loke Yew Hall is for
the next couple of months al-
most exclusively - in use for
examination purposes and the
Stage Club’s booking of the
Hall was madé as late as pos-
sible, taking into account that
University Degree . examina-
tions start on May 2; the Gar- 1
rison Players would not have
had time to prepare the pro-
duction before Easter-week,
and for obvious reasons could
not present their play during
Easter-week itself, The only
possible remaining week for
them wag this one. |

Both Clubs hope that des-
pite this, audiences will treat
the fortnight as a kind of
Festival of Drama to end the
current season, and attend the
performances of both these
- plays, each different in style
and mood, but each a master-
- piece y  a world famous
“European dramatist. ‘

~ R. OBLITAS |
BARBARA LAWREN CE
PARCALS | £ ®

s 10 e A T S A
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~. children of pre-college age 38" ie also participating in
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Peer Gynt™ -
By Roy E. Heinecke

A NEW  YORK critic vocalist with the Jericho Jazz
once voiced the Band, and Jill Davidson, the
opinion that Henrik Johan girll clilosen by Hgngkon‘g‘Mfsxs.;
sen, Norway’s great poet Perts iwo years ago as
and (iramatis){ “ﬁ/ouldlun- Hongkong g,egs’ a”doi':}]"e’
doubtedly complain today }(l": ?g;pea}:]“ 'e‘:s’mag(};uctions
that he is being remember- =~ aon Players’ pr 2

Victor Ladd, aeclaimed by
ed f‘ff all the WIONg T€a- jocal crities for his outstand-
s0ns, To bear this out ing interpretation of the

he stated that almost all frumpeter in  “Amphitryon

describe the noted writer the production.

as the author of “The . AR
Doll House”; under gra- T N addition, a 21.year old
duates  remember {he Chinese girl who has

man, who some call the chosen the teaching profession
father of modern theatre, a8 a career and who is Jeaving
for ~the stormy plays little doubt in the minds of
(Ghosts,” which roused {N¢ Play's production . staff
the fury of 11 Euro that s)}q hasAoulslandmg ael-
g ury ot all Europe, and 4 v S tiake et na
his answer to the shouts ,. 2”2y Will make i
appearance  with  Garrison
Qf er‘l‘ragement, aptly players. She is pretty Anne |
titled, “An Enemy of the Choy, a member of the Eng-|
People.” ent who has won
But many writers, producers the role of Anilra, deseribed
and students of the theatre by Barbara Lawrence as a|
like to remember the great “sultry Eastern dancer who at-
playwrite for “Peer Gynt,” fempts {o lead Peer astray.”|
the richest, the most imagina- However, the young English
tive and fantastic of his teacher is not a newcomer o
works. the slage. She is a member
And if- Tbsen had the op- of the Masquers and has ap-|
portunity to be alive today its peared in their productions of
possible he would approve of “Twelfth Night,” “As You
the Garrison Players’ ambiti- Like It,” and in “Puck and
ous selection of “Peer Gynt,” Cleopatra.”
as their final production of
the season and their contribu- Ibsen’s love of children, many
tion to World Refugee Year. ¢ the Colony’s - youngsters.
The decision to produce this ., getting their first taste of
fantasy built around a'some- greasepaint and bright foot-|
times bashful, of times feck- lights. Barbara Lawrence has|
less dreamer and teller of tall been holding “special rehear:.
lales, has given many of (o for the youngsters, fit-
Hongkong’s amateur actors ting  them into her busyg
and actress, plus several mew- sipequle in order  to keep
comers {o the local theatre parents happy by not inter-
stage, an_opporfunity to test fe.iyo with their school work
their ability. ~ For Barbara Smallfry actress include Nett:
Lawrence, the Colony’s perpe- and  TLouis - Allen, pah-ici%‘
tual--producer of  successful .ya0ay  Toni Leavitt, Chris||

- plays, it is a_challenge that y,ud;ce Christine Rich and |
other local directors might Judy Willard, 3

have hesitated to take.

Due fo the large cast and |

And while rehearsals go on, |
* * * other members of the group |

NCE she accepted the 3o husy with hammer and |
chore, producer Lawrence ¢y paint hrushes and lights, |
sent out an urgent call late a1 working under the direct- |
in February for everyone and- {jon of gef designer Bob El-
anyone  interested in hard jjoi  Almost every night o
work and looking for a chanee ‘ype week voluntary backstage:

to perform behind the ool “helpers and actors, when not!
lights * to attend  casling {aking part in the rehearsals, |
sesgions. The T1eSponse WaS can he found on stage and
surprisingly large and in W0 packstage hard at work on the |
lengthy sessions held in the seis necessary for the 92
auditorium of the Missions {0 scenes  {hat comprise * the
« Seamen.  She listenetd fto three acts of “Peer Gynt.”
more than 200 aspirants for S
the many roles that make up .(;lhe§s a;'e b:sy_tnegotlatx o
the cast of “Peer Gynt.” with = local Sidl a“{ Eroupss
Fortunately, David Jordan, Making arrangements to hand |
ti\;e and  nowvelon OVEr half the pr.oceed§ fr%
;e;%?; a%f the Colony’s ticket sales in aid of Wo_ﬂdj
amateur theatrical group, was bRefugee erarK:’fw‘}o:;}‘e‘l‘i‘;;{’L%
available for the lead role of Puses 1or Pt
Peer Gynt. David has ,beenv.,h.f’l.de",s- I;I:he "f‘;iégl"‘:;:e‘""l‘eYﬁ"'gf‘
acclaimed by local critics for g“]"ienlg iex, ¥ befors el
his acting in “Amphitryon 38,” 'aht’ m;n;u A v
“Windslow Boy,” and in ™M&hts curtain time. Bt
“Romanoff and Juliet.” Students 'in Hongkong w
Due to her exceptional per- also have the .'opportumty','t__
formance in “Bell, Book and see the play. The Garriso
Candle” and also in “Roman- Players’ have booked an. ad-
off and Juliet,” Rosemary ditional performance for:Ap’:‘.;.
“Brooks was chosen fo play 20 at Loke Yew Hall. Tickets
opposite  Jordan in the role for students are priced - at
of Solveig, the girlfriend of $2.00 and will go on sale g
Peer. In accepting 4he part the entrance fo the Hall ar
Rosemary will ‘be giving local hour hefore the curtain | 06
theatregoers —the first 0p- up at 7:30 p.m. ¥ :L‘
portunity to hear her as a’ Tickets for the tliree |
vocalist,” She will sing the formanges: scheduled for
Solveig Song in the 2nd Act. evenings of April- 21,-,321: r
Other with prominent roles 23 at M_Yq_xr‘rﬂau. are
include June Elliot, feature sale at ".Sklmj;g_h Vs “

s




"~ Peer Gynt—it |
was terrificl

By JOHN LUFF
China Mail Drama critic

Last night, at the Loke Yew Hall, the Garrison
Players, in presenting “Peer Gynt”, not only
broke every record achieved by amateur pro-
ductions in this Colony, but set so high a
standard that it is difficult to imagine it being’!
reached by any other amateur company.

f.Al{ ISON PLAYEKS
Ch Pez 41z
The Garrison I
sented Ibsen's “Peer Gynt”
Loke Yew Hall last evening. A
Téport cn the play by our drama
eritic will “appear in to-
morrow's 8. C. M. Post. |

P

A “packed house” is not only | {s the most seone
a delightful phrase in profes- | upon which lht-lmnulg;m::'\'ﬂl—l
sional  circles, bul in amateur | ~ Now my space is used up, but

Only a few un-
and

circles also,
occupied seats remained,
ihese right at the very back.

Then follow three personal
triumphs:— First Barbara
Lawrence, who has taken over a
very ordinary little group of
players, and with skilful adapta-
tion of Ibsen’s drama and with,
efforts of production
only be imagined, presented the
Colony with the most outstand-

ing production in its stage his-
| tory..

not my superlatives.
gratulations!

Tonight at 815, (wo dramn
critics, Claire  Blunden and
Charles Harvey, whll  discusy
the play over Rediffusion at 835 |

*“Tremendous Impact’

'‘Peer Gynt' Is
Living Reflection§

Of Live Theatre

Con-

. Stage settings

~ The second triumph is in stag
settings, designed by Bob Elliot!
| assisted by Peter B
austere impressionism, suggestio

ed last

rather than realism, the imagl Norwegian play which has ¢ Peer, as the
i T tion.. T} ba z tiris A
‘native use of By K. C. Harve been brillianlly translated by ‘("L_y an TSI;(L- Tfs;?xl:y t:;rx:i 2 he
Ing‘ e _all,l what byl R. Farquharson Sharp. The ning and crding in Norway, in - fcene, held her
e AL Sl Sjinaard inthmage e : adaptation and production ure e R ket g In the end, of ccuree, the play
O ATt out of When it became known that The Garrison by Hongkong's Barbira W. D sis et A e} et ¢t:i81. e fall O, o
Then_there was David Jor-| Players intended to present Henrik Ibsen’s Peer Lawrence. Hallsionnent’ ad, doik o1 g;ntgu;;.i‘ Znd sctiig of P
. i ith * - AT : ds his self-realisation i i * himself. David Jor
dG';;t.,T:‘,‘i’lsle)::::’lh:;nv‘n&e l:ieg: Gynt as a full-scale stage spectacle, there were Tt el nightisl” dudience finds mmslu ng;"MCIEX?SL.;El];ﬁ; known as  an a:«:’:uﬁ
of the play is just what it says. doubts and fears. Rest assured, these mis- almost packed the Loke Yew | progs vt L s Titerretaiion amataur  actor who hes ‘;I_
givings have been proved groundless, for on Hall and the production prov- bt iford. Loy sl staging Fend formed well in the past and this

It is Peer Gynt all the time, a
, role, calling for
fice in the actor’s box

tricks.
David Jordan was there all

ed to be one

4/22

Thursday night, in Loke Yew Hall of the
University, Barbara Lawrence’s adaptation and
production of Ibsen’s “poetic fantasy” made a
tremendous impact upon a nearly packed house.
Never before, in the history| In casting Anne Choy for
of Colony dramatics, has a |Anitra, the sultry slave of the
production of this magnitude Desert Scene wherein Peer is
been brought to compelling |seen as an Arab Chieftain
reality: faced with a gigantic |surroundd by a batch of
task, Mrs. Lawrence tackled | pretty Dancing Girls, Pro-
the project with confidence ducer Lawrence scores again.
and conviction. Her Peer|Anne Choy's enunciation is
Gynt is a living reflection of | excellent; her speaking voice
live theatre and I am certain | has music and her movements
that no other non-professional | are graceful. She' dances
group could better the per- |lightly. and with delicate yet
formance. positive expression.
Lawrence, in The full script of Peer Gynt
a ﬁ;azaru‘?"&e programme: | has 39 scenes: in tailoring the
“So, while we have tried tg | production to 22  scenes,
jve this production a flavour Barbara Lawrence has not
the Norwegian atmosphere lost the vital context. Before
hich gave it birth, we have | the final cuts were made, the
ot attempted a literal trans- play ran for 4% hours:” on
lation of Norway to the stage [ Thursday night, the curtain
of Hongkong . . . we believe went up at 842 p.m. and was
that to make a purely Nor- |run down at 1215 — the
vedeisn e Ber i o) - Peer | following morning se g b 78
Gynt and to tie the play too markable achievement.
firmly to Norway would have | Is this too long for local |
limited its impact. - - - ” . |audiences? My personal re-
' The point is logical. And action is “no,” because my

< t aim, | interest was held from start
fof give strength to that/ & to finish. I would counsel,

the st

ceived sets.

3 stage,
that, rarely upon the profes-
sional LT

For sheer power, intelligefice
and appreciation of the role of

Peer Gynt, David Jordan has™|

' set a mark so high that it is

ssible to think of it being

K.C. Harvey's

The second 'major role,
that of Solveig, is played by
Rosemary Brooks.  This is a |
sincere. welltimed, sympathe- |
tie performance, which gains
strength in the closing stages
of her personal drama. The
famed Solveig’s Song, whereby
the lovely maiden pledges her
love and her life to Peer, is
sung to & recorder accom-
paniment of Elizabeth Klein.

like, looking
particularly lik-

Producer Lawrence has en- . 1 liked especially the
i . | however, that Scene “7, set in

et hesnt‘;'rhl:'{thit:m&l; a Lunatic . Asylum, should || transition of the young sgirl

mational ;CAavas have been deleted. 1 found |f[into ~ womanhood — thence |

casting. it embarrassing and of little gracefully into old age. It

il decked out as @ parson
net.

Symbolic was not only skilful make-up

that assisted the passing of |
time: the characterisation of |
Rosemary Brooks ensured it.
Another impressive per-

value to the story. A simple
soliloguies by Peer would
have bridged Scenes 6 (of Act
15 and Scene I (of Act II).

The play centres around
our “hero,” Peer, his trials
and tribulations, his triumphs
and sorrows — and his many

love affairs. For this, David | Two intervals, each of fifteen

Jordan is on stage for almost | inutes, are unnecessary. formance is given by June
three-and-a-half hours in a |why not reduce the second |ji§ Elliott as the sensuous and
role that would tax many | interval to five minutes? irresistible Woman in Green.
professional actor. This time — economy, plus Her rhythmic dancing and

Bt aware ofih single | the deletion of ‘the Asylum stage gestures are among the

srompt throughout Jordan's | scene, would clip the pro- many highlights of the pro-|
vonderfully, sustained por- duction by almost half-an- duction.
1 i hour and ensure that patrons Another vital role that fits

well into Ibsen’s imaginative
pattern is that of The Troll
King: Douglas Scriven speaks

living far from the Univer-
sity, would be on their way
home by approximately 1145

sions from ue. His | p.m. his lines clearly and uses
thegruaionyes % To sum up: This is a tre- gesture and movement with
5 ti with a telling effect. His big scene.

cast that is all the more In the Hall of the Mountain

convincing because it was King, is excellently mounted

moulded from local al and enacted. The Young

Trolls dance their way

and brought to a very, credi-

table state of near perfection.

The sets are too basic: I

would have dispensed  with

the stark “drops” and made

greater use of silhouette and
igh

elfishly and sinuously within
the confines of a limited stage
and prudent lighting en-
hances the weird effect.

The Troll King's trans-
formation, in later years, is
well portrayed. E
Another cameo that im-
presses Davidson’s
Sister the Woman in |
Green, an aged role that is
well simulated. ’

Smith's Ing
and  contrasts
other

fion of the season and the performan ce last night in the Loke Y

certainly a 1
of a good-sized audience for a perfor mance which lasted nearly f

'Peer Gynt’

A Big Hit

Opening Night
The Garrison Players open

night at the Univer-

sity a three-night presentation
of Ibsen's “Peer Gynt,”

of the
outstanding in the history of
the Colony’s drama groups. It
required a great cast, special
arrangements of Grieg’s music
and a series of cleverly con-

This is a production that is
deserving of the fullest sup-
port that can be given.

the play will appear
tomorrow’s Standard,

Garrison Players
Audience’s Attention

with 4-Hr. “Peer Gylll’5,

(By Cramre M. BLUNDEN)

«peer Gynt” is the Garrison Players’ last and most ambitious ‘
Produe.
ew H,," was

It was no small matier to have held the attentj
on

successful one.

¢ our hoypg,

Barbara Lawrence, the 5 ¥
and the backstage members pa::d:teﬂé a;ljln‘h"x actorg
on their devoted hard work and ente Eratulateq
David Jordan, as the hero who Soldomqf'}anse, and
stage, on a remarkable feat of physical ey, the

2 sic.
and power of memory for an amateur a:lcltoer“durance

],.,K,‘ pace ustained  the woman and 7
micrest in Le  long series of Anity, both fne  Choy
cplootic scencs  which  are unce, At fi
looscly held logether by the eq to overd:
pecsonality rather than Troll Princess

e - taa-the

. some,

major construction.  All

goblin
four howrs is ratha

quality

lung for  entertadranent ::‘Tn\\:i'"‘; o by
Jch apparently was the aim |ty as the ements,
of Wi production rather than | very fn °;“—‘l”>' old woman was
thougotful interpretation, ana drv;u::o anc one of the really
another whole scene | could | Aniten. by s, in the play
piobobly have bemn removed, | g  hatucal TSt femi
Whoutder “Peer Gym” is the &
| night chowce for an  amateur | gnd
cempany with  the  limited re- ) she e
sources  of the Loke Yew Hall ::M"‘ha,: y o2
stage for lighting and  set | and demth of to

the changes is a mor: serious ques-

most visual cffects to for |
s lack .ot true dramatic power,
Strangeness Lost

Two Gate-crashers

Barbara Lawrence: in her i
produrtion emphasised the Fined 810 Ead‘
saliric, paradoxical side of the

Two footbali fans =
;rz“shed their way lnmn::g
olice Recreation Ground in
undary

play in characterisation, but lost
the strangeness of the *fantasy, |
the sense  of myth and legend |
behind the journey and the
poetic feeling which should be
:/.XAdent in  Peer's character

Bo
to wateh the tussle between
South China and Kowloon
Motor Bus teams.

They were arrested and
yesterday they were charged
before Mr P. F. X. Leen+ed
in  Kowloon Court with-
evading payment of enter-
tainment tax,

review of
in to-

.

And in spite of her statement |
that  Grieg’s familiar music |
is more outdated then the play,
Peer Gynt remains a 19th
Century morality just as much |

as the immortal “Everyman” is | Pleadinz  guilty, Lee
a medieval one. A 100 years| Cheung and  Ma
ago is mot “old fashioned” now said they were willing to

pay but they could nef. get
tic‘:ets because all had been
They were each fined S10.

bul a historical period, and a |
censistent  sense of period in
dress and manner would, 1 feel,
ha\_rf Biven the production more
unity,
The sets were disappointing.
Half-sized black cloths cn a | Tole Was a very great . test and
sereen against black \curteins do | Opportunity fur a2

not create al e. | acting, needing much variation
thvelc’s nut, so symboiteally |Of voice acd subtelly of feeling
looked ridis

with a power of reserve ©or lhe
great * scames.  Und g
Jordan had decided to bold Bis
audience captive from the start
by shouting his speeches end. he
continued to shout on the sam=
tones thmughout the play. This
I often beame more ranting and
a2 physbal hard labour, uis

simplicity’ needs to be - more
darirg to be truly effective.

Visually, there were. some
Lright moments and they
g:;”“?efl to the best large

hes in  the play when the
grouping and movements of the
supporting cast were well or= 3
ganised —the wedding scene at j related 1o acting, which
(the faim wath the pleasing Nor- | 22ve ®st him oy
Saraan costumes and the Tively | SIersY;

g Wus  one, and the - Monotenous

bizarre lunatic asylum. another. | One bad: effect of his roask

The Hall of the Trolls was | Was fat it was infectious and
£ood in “conception, -but ' mot | Was chught by thoce acting with
Jnisler and ugly cnough, Alse | Do particularly Ase who be-
it Was teo crowded to the back . ans ‘

Gus b voice and gesture

€ | could mat cover the wide rangé

of cnotion. demanded by the

| part from the wild 1
poateal boy through the WOuE= |

€| be hphisticated traveller fo the

afrad and il
o] dldman still hoping for another
chace at another

r's
'ardclers Underplayed
| acterss late e ’Wn“"cax':.e char-
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tended
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‘Peer Gynt’
A Big Hit
Opening Night

~The Garrison Players open-

ed last night at the Univer-
 sity a three-night presentation
of Ibsen’s ‘“Peer Gynt,” the

Norwegian play whieh has
been brilliantly translated by

R. Farquharson Sharp. The:

adaptation and. productlon are
by Hongkong’s Bamha W.
Lawrelnce ' v

‘The ﬁnstt‘ night’s audience
almost packed the Loke Yew
Hall and the production prov-
ed to be one of the most

outstanding in the history of |

the Colony’s drama gropps It |

|

I

l

required a great cast, speclall

arrangements of Grleg musie

ceived Ste'ts e el

This is a production that s,
deserving of the fﬁuas:t W
port Uhat clan be given,

and a series or.t' clever]y con- 4;
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The Garrison Players pre-
- sented Ibsen’s “Peem Gynt” at
Loke Yew Hall last evening. A
report ¢n the: play by our drama
critic’ will' - "appear " in to-
morrew’s S. C. M. Post.




*Tremendous Impact’

Of Live

By K. C. Harvey
Standard Drama Critic

When it became known that The Garrison
Players intended to present Henrik Ibsen’s Peer
Gynt as a full-scale stage spectacle, there were
Rest assured,
givings have been proved groundless, for on
in Loke Yew Hall
University, Barbara Lawrence’s adaptation and
production of Ihsen’s “poetic fantasy” made a
tremendous impact upon a nearly packed house.

doubts and fears.

Thursday night,

Never before, in the history
of Colony dramatics, has a
production of this magnitude
been brought to compelling
reality: faced with a gigantic
task, Mrs. Lawrence tackled
the project with confidence
and conviction. Her Peer
Gynt is a living reflection of
live theatre and I am certain
that no other non-professional
group could better the per-
formance.

Says Barbara Lawrence, in
a preface to the programme:
“So, while we have tried to
ive this production a flavour
the Norwegian atmosphere
hich gave it birth, we have
ot attempted a literal trans-
lation of Norway to the stage

of Hongkong . . . we believe
that to make a purely Nor-
wegian , character of Peer

Gynt and to tie the play too
firmly to Norway would have
limited its impact. . . . 7.

The point is logical. And
to give strength to that aim,
Producer Lawrence has en-
sured an essentially inter-
national character within the
casting.

The play centres around
our “hero,” Peer, his trials
and tribulations, his triumphs
and sorrows — and his many
love affairs. For this, David
Jordan is on stage for almost
three-and-a-half hours in a
role that would tax many a
professional actor.

1 was not aware of a single
srompt throughout Jordan’s
vonderfully. sustained por-
rayal; and this is all the
more remarkable because the
_role of Peer necessitates many
i soliloguies and other digres-
sions from the main issue. His
clear voice carries perfectly
| throughout the auditorium.

My main -eriticism of David
" Jordan’s otherwise outstand-
ing performance was that he
used power virtually through-
“out the play: I would have
liked more flexibility in his
yoice and gestures. And
when that flexibility came
upon us — as, for example,
in some of the soliloguies —
Peer Gynt really lived again.
A notable example of this
occurred in the closing stages
of the play, as Peer prepared

'Peer Gynt' Is
Living Reflection

Theatre

these mis-

of the

In casting Anne Choy for
Anitra, the sultry slave of the
Desert Scene wherein Peer is
seen as an Arab Chieftain
surroundd by a batch of
pretty Dancing Girls, Pro-
ducer Lawrence scores again.
Anne Choy’s enunciation is
excellent; her speaking voice
has music and her movements
are ' graceful. She dances
lightly and with delicate yet
positive expression.

The full script of Peer Gynt
has 39 scenes: in tailoring the
production to 22  scenes,
Barbara Lawrence has not
lost the vital context. Before
the final cuts were made, the
play ran for 4% hours: on
Thursday night, the curtain
went up at 8.42 p.m. and was
run down at 12.15 — the
following morning — a re-
markable achievement.

Is this
audiences? My personal re-
action is “no,” because my
interest was held from start
to finish. I would counsel,
however, that Scene 77, set in
a Lunatic . Asylum, should
have been deleted. I found
it embarrassing and of little
value to the story. A simple
soliloguies by Peer would
have bridged Scenes 6 (of Act
IE) and Scene I (of Act IID).
Two intervals, each of fifteen
minutes, are unnecessary.
Why not reduce the second
interval to five
This time — economy, plus
the deletion of -the Asylum
scene, would clip the pro-
duction by almost half-an-
hour and ensure that patrons
living far from the Univer-
sity, would be on their way
home by approximately 11.45
p.m. ‘
To sum up: This is a tre-

mendous production, with a
cast that is all the more
convincing because it was

moulded from local material
and brought to a very, credi-

The sets are too basic: I
would have dispensed with
the stark “drops” and made
greater use of silhouette  and
outline. Lighting is impres-
sive, cues are slick; the
general pace and timing are
excellent, “The use of the
auditorium for extra en-

| trances and exits succeeds

and, in so doing, further en.

334 p_unceg_.\fnudzienc‘e participation.

 The play is repeated to-

e

too long. for local |

minutes? |

telling effect.

table state of near perfection.

T O R T

second major

The

,role,
that of Solveig, is played by

Rosemary Brooks.  This is a
sincere. well-timed, sympathe-
tic performance, which gains
strength in the closing stages
of her personal drama. The
famed Solveig’s Song, whereby
the lovely maiden pledges her
love and her life to Peer, is
sung to @ recorder accom-
paniment of Elizabeth Klein.

I liked especially the
transition of ‘the young girl
into ~ womanhood — thence
gracefully into old age. It
was not only skilful make-up
that assisted the passing of
time: the characterisation of
Rosemary Brooks ensured it.

Another

impressive  per-
formance is given by June
Elliott as the sensuous and

irresistible Woman in Green.
Her rhythmic dancing and
stage gestures are among the
many highlights of the pro-
duction.

Another vital role that fits
well into Ibsen’s imaginative
pattern is that of The Troll
King: Douglas Scriven speaks
hig lines clearly and uses |
gesture and movement with
His big scene.
In the Hall of the Mountain

|
1

King, is excellently mounted
and enacted. The ' Young
Trolls dance  their = way

elfishly and sinuously within
the confines of a limited stage

and prudent lighting en-
hances the weird effect.
The Troll King’s trans-

formation, in later years, is

well portrayed. ‘
Another cameo that im-

presses is Gill Davidson’s

Sister of the Woman in

Green, an aged role that is

well simulated, /
Mary Smiths Ingrid is

sufficient and confrasts well



Peer GQynt— it

was terrificl

By JOHN LUFF

China Mail Drama critic

Last night, at the Loke Yew Hall, the Garrison
Players, in presenting “Peer Gynt”, not only
broke every record achieved by amateur pro-
ductions in this Colony, but set 80 high a|
standard that it is difficult to imagine it being!
reached by any other amateur company,

A “packed house” is not only | jg the most
a delightful phrase in profes- upon which (h;"ﬁ:;mgi‘\'ol?‘m
sional circles, bul in amateur Now my space is useq up, but
circles also, Only a few un-| not my  superlatives, Con-
oceupied seats remained, and

gratulations!
these right at the very back. Tonight at §,15,

Then follow three personal | eritics, Claire a
triumphe:— First Barbara | Charles Harvey, discuss
Lawrence, who has taken over a | the play over Rediffusion at 835 |
very ordinary little group of | n.m
players, and with skilful adapta-
tlon of Ibsen's drama and with
efforts of production that can
only be imagined, presented the
Colony with the most oulstand-
ing production in itg stage his-
tory.

Stage settings

The second triumph is in stage|
settings, designed by Bob Elliot
assisted by Peter "Wong. By|
austere impressionism, suggestion|
rather than realism, the imagi
native use of lighting, but oves
and above all, the sense o
achieving just what was re-|
quired, took “Amateur” out of|
“Amateur Dramatics,”

Then there was David Jor-|
dan. Those familiar with “Peer
(Gynt” will know that the title
of the play is just what it says.
It is Peer Gynt all the time, a

| long, arduous, role, calling for
very artifice in the actor's box
of tricks.

David Jordan was there all
the time, I have no hesita-
tion in saying that never in
a lifetime of trailing drama
everywhere have I seen any-
thing to approach Jordan’s

~ performance uppn the
amateur stage, and come to
that, rarely upon the profes-
sional stage,

For sheer power, intelligefice
and appreciation of the role of ||
Peer Gynt, David Jordan.has“

iset a mark so high that it is
| impossible to think of it being
 surpassed,

‘the Devil decked out as a parson
| with a butterfly net. Symbolic
| elgﬁbuz with & strong flavour

ances for each in his way
outstanding. - ¢ B

_An excellent  performance

Ld

Bones to pick
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Garrison Players Held
All(liellce"s Attention

\Vilh 4-Hr. “Peel' (;ylu”

(By Crame M. Buuwsew)

“ « j& the Garrison Players’ last and mest ambilious

P;" -‘e;uy::'l and ihe performan ce Jast night in the Loke Yew Hrﬁ(‘d‘:f'

e o esaful one. It was no small matier to have held the allenlin;
of a good-sized audience for a perfor mance which lasted nearly four hours,
. ; Barbara Lawrence, the pro

sucer, all t

and the backstage members are to be C“!-K}r):tlaxﬁmrs
on their devoled hard work and enterprise ated
David Jordan, as the hero who ssldoms jeaye. ?;:d
stage, on a remarkable fest of physical m]u:“ e
and power of memary for an amateur actor, e

Drisk  pace ustiriruedd e woles i An P
ietest In e kg seris ol Apdl, ok
© o’ scr Ty which AT Lree .

poscly held logether by the o 1o et
poug's pammality rtather lhan Teal! Prinee
the Majur cOnEFruetion. Al gabiin o
shanie, four hows s rathes  sgrewiiat »
B og lor enleytadranen fous  movemer,
) apparently wa he alm  4uen a8 the 1
of e production ruther han cam ine and ane
thougntful interprefalon, and  gedeer  momerts
ancther whole teene  ecould Ao, oy o
probgly hayve been removed. end  naturally
Whetder “Peer Gynl” is the | il det
wght chowe fur an  samaleur | and semce by An
wmpany with the limited re- | she  wae one of
sauces  of e Loke Yew Hull gpoiee her word
| slage for lighting and 860 gyl derilt of tooe,
charges is @ MOr: senous ques-  Peor, as the Prophet
ot This bafliing  selric  finges, and for
entesy G a life journey, begln- of the <cene, held her
rung and canding in Norway, in In the cod, ¢
whieh Peor Gymt atlumpts 0 | most stind or 12
bs himsslf unti: finslly, Uwoukh  retatih and acting a Peer
disiliusionment and  fear, lie Gynt Himself. Dsvid Jorg =
finds his self-realisation in love, newn! a > i
needs mot  only  considetable mn.’mn’ actor
imagination in interpretalion
put more lavish staging and
visual efieots 10 compensate for | =esssssdiesessesnstsirsiiniiiranas

f

S per-
lul'nv:j;v,f!ll in the past and this

s lnck of LM driunatic power, 1
4" rRirangeness Lost Two Gate-crashers
Barbara Lawrence: in  her ["hed $10 Each

produrtion emphasised the

satiric, paradoxical side of the Twd football fans gate.

play in characterisation, but lost crashdi their w:
lhe strangeness of the “fantasy,  Ppolice :te':'re;ti:‘;nn(;ri:uwndua:
the sense of myth and legend  Boundary Street last week
behind the journey and the  {o walch the tussle between
poetic feeling which should be  South China and Kowloon
evident in Peer’s character | Motor Bus teams.
1l They were arrested and
And in spite of her statermnent yesierday they were charged
that Grieg's familiar music before P. F, X, Lecnsrd
It more outdated then the play, in Rowloon Court with
Pesr Gynt remains a 19th evading payment of enter-
Century macality just as much tainment (ax,
as the immortal “Everyman” is Pleadirz | guilty, Lee
a medieval one. A 100 years Cheung and Ma Lam
ago is not “old fashioned” now said they were willing to
butl a historical period, and a | Pay but they could not. get
consistent sense ©of period in tickets becamse all had been
dress and manner would, I feel, | sold.
kave given the production more They were each fined S10.
unity, - |-
The séls were disappointing. J
Half-sized Dblack cloths ocn a ab  test and
sereen against black curteing do g fine  uiselfish
Dot creats atmosphere. acling, neefling much variation
Schvelg’s hut, so symboixeally 0 Voice 3d sublelly of feeling
important, looked ridiculous— | With & poper of reserve for the
simplicily needs to be 'more | great  sgines.  Unforlunately,
Garing to be touly effective. Jertion h

d decided to hold hus

Visuglly, there were some | audicnce faptive from the start
bright moments and  they MY u s speeches and he
belonged @ the best large © 1o shout on the sams
scenes in  the play when the 0005 bughout the play. This
SLOUPINg and movements of the | Ol€n bfame more ranting and
supporting cast were wel] or- al hard Jabour, un:l
ganised —the wedding scene at to acting, \\-ruch mu:d
thie farm wath the pleasing Nor- 1Mave st him inuch neede
| Wegian. oostumes and the lively
dancing  wus one, and the : .
bizarre lunatic asylum anather Onepad effect of his roan 3
The Hall of the Trolls was Was it it was infectious a_f'ld
£ood in conception, but not oce acting with
| “nisler and ugly (m‘o'ug, Alsy | im, barticularly Ase who be-
It was too crowded to the back | Come[shnill. Jordan's perform-
of the stage. ancefis a whole was monoton-

i and he
To come acti voice and gesture and he
i Bite 2, The | couid ot cover the wide range
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Hongkong's ‘soacatiba ciitics on
the air last night, Harry Odell f
might have taken the L 0pPPOr~ |
t_umty to' go ‘into’ their qualifica~ '
tions for their exalted positior. ' &
And why not @ little dig in the |
ribs  for .our worthy press
eYiiios” ¥

If “Peer ' Gynt” is to be the
standard by, which all future |
- dramatic efforts . are judged by, |
then our three stage clubs are
in for an easy time. ‘

“Peer Gynt”  is a bad play.
Only a people as humourless as
- the Norwegians could ever raise
it, above the status of a poor

mian’s Faust. Atter the Gar-
rison Players got through with |
it, it was even less so.

Apart from some clever stage,
 lighting and, sound tricks, and
b undeniably imaginative
' geries sets, it was a complete | ¢
arl 'l.ltter boreo ' g — WL R N 2
dn-%he play was still far too | _ i, AP
long, the continuity was prac- | ton small, the play was never
tically mon-existent, and fthe | more than an extra-ordinary
acting ordinary. | play done in a mediocre man- .

The leading player ,has no | ner. Yy '
. conception of tone control and Yet our critics raved. Truly |
"played ‘everything at a hearty we.are living in a cultural and |
 shout—for the rest apart from | intellectual backwater. _’
 two delicious little cameos—all | P~ (s e TUCKER %ﬁ et I
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Kudos For Garrison Players ©raie:

* actor or a d?e Players:

‘ : TUIL ; Ve, to the Players:

ONGRATULATIONS to The potential of the Colony is The Players seek a maximum to betgfe“tlll:: ~ scope is :
Garrison Players, not only limited. \ attendance, so that full backstage,

for the success of their big- T 2 R advantagﬁ shall be taken : lt:é considefraf:le. 5 !
scale production, Peer Gynt, AIN reason why Peer make those extensions 4 er is a very
| but also for having been able Gynt, proved to be an amendments that will furtlher i) H:Zs ;z?‘lsgbﬂefgpresentative
| to donate, from the proceeds outstanding success was be- the expansion and develop-

i i Players’ executive com-
of the public performances, cause this was a team effort, ment of the organization the Ofit?;: foryupon the persona-
the sum of $2,000 for World throughout. We need more hig most favourable manner. I?t Bllpe? of
Refugee Year. ~ productions of this calibre. * * * 1»}1:, elected one will depend,

This generous gesture is es- And-we need more producers N Tuesday, June 7, at 8 e € o D le extent, thef
pecially praiseworthy because like Barbara Lawrence. O pm,, the Players’ annual ges e < 7 the
i non-professional drama groups From the Garrison Playgr.s generél ’ meeting. will " take ﬁc s_m.oup’s canerwtri] Mbution toB
have little “in the kitty” and comes news of further activi- Tacg = | AN’ 4t thie M isetofs afnadrg:m " ‘
rarely make money on any ties concerning thg _business fo Al ari ra:(i):; by pi'omising S art i
production. To “break even,” side of the organization. iy e _ D Bl - i1l ' be
' ing a ensive,  On Friday, May 20, at 8 This is when the n - opening radi gt
i sggl?»i tanth:aetxpan be p.m., an extraordinary general mMittee for 1960-1961 is elected; The  Uncivil ervant, y
gla};'ctl:&i?‘fs b X mesting will be held at the therefore nominations must Hodsey  QuesEriiis. pidudu
xgne oftﬁ main reasons for Missions to Seamen, Glofug}e:'s- ;:a:vl;'itirfgesev:zn.da;:c;iztff:; gl:;xcte;l aftmia rio,;sgl;gni i-n: Sll:lt
this is that it takes many ter Road. The purpose of this S : : . 2 o
self i ti i the event. This applies, 0f yjctorian, but still operative
- selfless, dedicated meeting is to enable the ! n, ; :
‘ ?ig;eg : arc:fl s:flfor:, in order to existing constitution to be ex- cogrcsf'iptitgns 12:31221;3 whose chc??’, ‘your obedient ser
: tion; yet three tended and’amended. subs - vant. A
1;;01;13::; ppg;'of((l):;;:z;asyeare not Any proposals or recom- Five pfﬁcers.are to bel elect- Murray Leavitt will prod1_1ce
always sufficient to ensure a mendations must be put ed at this meeting — chairman, this hour-long p!ay, which
reasonable profit from the pro- in writing to the hon. secre- secretary, business’ manager, offers parts for ‘“six or seven
» B . ©  tary, Murray Leavitt, seven treasurer and radio member. females, eleven or twelve
. befor’e'ﬂ'thﬁ'imeeting. Four members-at-large will be ‘males”—a conveniently flexible !
; Iy paid-up members have elected by votes from the cast suggesting that the author
‘a “voice” on this occasion — meeting, at the conclusion of 'must' have had in mind the
which is constitional and which refreshments will be limitations of talent ! which
pal ! i
fair. —— served. ' face ‘producers at casting

G AR e
= ) A”UDITIONS for this play i

- will be held tomorrow
| evening (May 11), from 7.3¢
~ |to 930, in the econcert hall
| (sixth floor) of Radio Hong-
kong, B8 3
The Players’ request that
| those attending this casting
.| meeting shall arrive promptly,
| @8 auditions must be complet-
| ed within the hours made
available, = - ; f
Time is short, but in case
|the Players’ have not filled
| these roles, there is need of |
- |an assistant producer
el need not have had e
in producing radio
o~ plt:ls s’on:}elone for sound-effepte"
~ |and another volunte Yo
| incidental music, RIS, for the
Rehdg ually take foup
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