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Scene From "Peer Gynt" 

Anne <.:hoy, 11l ayl u i: the parl or Anitra In the Garrison 
l'htY<'n' 11roductlo n or "Peer Qynl,'' Onds It cuy lo lure David 
Jordan 1n th e marrl11,;- ru le or t•ccr to halt hJs world travels. 

The scene Is one of lhc hlfhllgbts or the group'8 offcrlor of 
lb1ien's outstandlnc 1,Iar. There wi ll be three perfonnances 
In Loke Yew nan starllnc on Thunday. 

, Prltam SI.ugh and Lee 
-~Fosler, two members of tho. 

arrlson Players, spend 
heir evenings, when not 

l::rebcarsin£', making the 
~ scenery for Uie group's pro-

"P~~ 
For '' 

;::e: GYNT'-Anne Choy, pleylng th• part of Anitn In 
, 11., :.r~laon Pl.ayer.-' production of " Peer Gynt," finds It -·-· 
tt•lt hit ur• David Jordan in the starring role of PH r to 4f~ ffl, ~ 
at the w:~i ,tn·uls. The scene Is one of the ~ighlighh *f'J= 
•diedul d 9 P I offering of lbH n's outlt•nding pl •y • -t 

I "'I A.p~I ;;r •~rH performance, in Lok• Y•w H•II starJ• 
• Tickets •n on Hie at Sklnn ,. 4-/ / 

duction of Ibsen's ''P eer 
~ Gy11t" scheduled to open on 
c)Tllursday 'in Loke Yew 

'-P.nll. i\lr Singh ls n. mem-
ber or the ca.st a.nd Miss 
Foster wflJ remain unseen 

In he r role of pro~pter. 

The Garrison Players will 
give a soectal performance 
ot "Peer Gynt" tor students at 
Loke Yew Hall next Wedne.c;_ 
day at 7.30 p.m. Tickets will 
be on sale at the entrance an 
hour before cUrt.a.in time, 

Approximately halt ot the 
receipts tram th.is 
,as well 
gu.lar pe 
21, 22 and: 
to World 
tunds. 
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PETER .GYNY. STAR-June Elliott, member of the Garri­
son ~ Players and the pig she rides in the role of choice 
roles in the Players' production of lsbsen's "Peter Gynt" 
which opens at the Loke Yew Hall on ~pril 21. Tickets 
from Skinners. IHl.. .. stA- ~ / 17 



~ PREPARING 

Pritam Singh and Lee 
Foster, two members of the 

arrison Players, spend 
their evenings, when not 

l:rehearsing, making the 
~ scenery for the group,'s pro­
~ duction of Ibsen's ''Peer 
~ G ynt" scheduled to open on 
c)'J41ursda.y 'in Loke Yew 

~:-jlall. Mr Singh is1 -a mem­
ber of the ciasit and Miss: 
Foster will remain unseen 

in her role of prompter. 

THE PR_0 1PS 





"Peer"ffyiil,r~ 
· For . Students 1 ·1 • 

'Tihe Garrison Players will 
·give a special performal!llCe 
of "P:eer Gynt" :fior •srtud:ents at 
Laloo Yew· Han ITTte:xt Wedneg­
,day at 7 .30 p. m . Tickets will ., 
be on sale at ,th,e entrance an ' 

........... __ 1 h our b e~ore ct1rtain, time. -~ . 
-" ~ Amt ~•l lffl ,,. M · · ' Appr,oxima tely half of the ~ -

a Tm Jik ~-, Jlt §n * r eooipits roam ,1fuilS performance, 
, ~1}1 '.it * lt ~ ti\ ffl . ,a;s well H■MILJ -0 :re-
~ I 1ltl 'ffls ffl _t !! ~ • gul'ar ·pe ~il- i--~:4i.Y •1 A,pril i , If~ f x ~ tct B 21, 22 ~·~ a, ,w11 be donated ....._ 
· i:r ~ ffi VI ~ r M ~ '.J"i=J . __ ., : rto ~orld Retugtee Year local _ J-.... 
a ti , ~ t... ;E : [W Ba tg· fu1I1Jds. l"'' 
r-.mJ ~ ffll 1 ~ -~W _~El_ 

~::: i:••~•;•~•i:iju,~•i flt ;1 
.~ ,1 1-:.r~:~ ~.,J lll 

_,,,, m,t1¥f ~ a II liffl 
11:: ~It m 

Ali--~ ......... ~~•w__~----- : l 
-~ S\.\.JtJ0-

11!i btc •~~ . ·. Hll1'~ 
:~ At ,,t 11,·I w I 't. • 
~~ 
fi!i , 
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'PEER GYNT'-Anne Choy, playing the part of Anitra in l 
the " Garrison Players' production of ''Peer Gynt," finds it 
easy to lure David Jordan i·n the starring role of Peer to 
halt his world travels. The scene is one of the highlights 
of the group's offering of Ibsen's outstanding play 
~chedul4:d fo,r th.ree performances in L~ke Y ~w Hall sta7 • 
1ng AP.r•I 21. Tickets are on sale at Skinn!'s. ~ 4-, I 
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0 
Mr Pritam Singh, whci 

h.11 the role of Huhu. 
• lurwitlc, loin, promp­
ter ShitlH FHf1tr 

bKkdage, build,~I 
•n• of f fM m1n1 sets 
for the G,1r,i'°" Play. 
a,f' produ<tlon •f 
" PHr Gynt .H A!fart 

double H ur..-nten 
and p1lnhr-1 "'h • n 
net reh1t1trtln9 

,e,11\'II Of Oum• 01{ SlL, 
To u,, fAllor 4/J I 

II\ 'l\rU ·1-t ,pM'•· IM Ch.tr 
lr1 Hat"J klntlly rtn•• 11 
ttt,U()n ,,, lh• prf>th1tuon of 
''Pttr G1nt'' bJ Uwi Oarr11c.n 
111,,r,, 1h11 •••Ir., ,n'1 of 
''I ht 11rodllll)lM IMb" IIA­
"4,u.r•oll litnUlh1,cnm•J bJ th• 
St.ti• Club nnl WIM'k, bul r• 
creu that lht 1wo produrtIon1 
ltlt not betlu lplt'fd. 

Wt are tht ftut LO 1dm1t II 
l• urdortunat• btcaUII ln bet 
wt ah11l prohablJ both tthlfvt 
,mailer audltnc:e■ than ll 
1 wldtr pp In Umt aepanttd 
lhe two productlon1, but 
wr Harvey la mistaken tn lm• 
plJln1 Lbat I.he two sroup1 
did not consult uch othtt In 
an attempt to avoid 1.h\1, We 
did ao, weeks a&o, but 11mplJ 
could flpd no way round tho 

pr;~:mLoke Yew Hall 11 for 
the nut couple of month, al· 
moll exclu1lvcly In u,e for 
cumlnatlon purpo1ea and the 
suae Club'• hookln1 of lhe 
n ail was midi u late H pos­
iiblc, takln1 Into account that 
Unlveralty Oearee examln•· 
t1on1 start on MIY 2; the Gar• 
rlson Player, would not hln 
had time to prepare the pro­
duction before Ea1te.r-week, 
and for obvious reasons co~ld 
not pre.sent lhelr play dunna 
Ea,tt>r-we.ek ltse.11. The only 
possible remalnin& week for 
the.m wa1 this one.. 

Both Clubs hope that des-

f~~e ::~~i:~~~::es1 ~:~dtre:~ 
Festivsl of Drama to end the 
current season, and atten~ the 
performances of both these 
ploys, each dlffe.rent in style 
and mood, but each a master­
piece ~Y I w~rld famous 
European dramattst. 

R. OBLITAS 
BARBARA LAWRENCE . . . 

~G~an~i~so~n~P~l~ay~e~rs_Pr_e_se_nt - / 
1Peer Gynt' · /j 

________ Sy Roy E. Heinech-

A 1\1::\\. YUKK critic: \'oealist with_ I.he Je..ridlo Ju:a 
once voiced the Band. and JW David6on, the 

opinion that Hennk Joh:m 11rl chose.a by Hon1kon! es-

~n. Nor"_ay·~.great poet iJ:~;k~:; >~~go,: !~'! 
and dramatist \\OU1ct un- ha! apptarNI in m.any of thf' 
doubtNI_Jy compJ3m today Garrison Pla)('n' produciions. 
that ht 1s bemg remember- Vit:tor Ladd, a«l11mcd by 

-,2 ed for all the ~ rong rea- l~•I uh.~ for hls ou1s1and-

l.J t'- :~;:t,J0 
lhi:aral~~!t ~~)~ il~~m~~~~rprf~all~~m:~11~:~ 

-, -....:::.. children of pre-coll<'gc .tge 38" ~ 11,0 particip.,1int: ln 

:!_ ~ :~f~~ !~1h~~le!r "'.~~~~ thr prod~ct1on * • 
~!lte~lou~~e~t!~r g(ha~ J N ~f~;n, ~ r121;~:r ;!~ 

":::t. man. who some call the tho~t'n 1ht tt'1rh1ni: proft'ss-1on 
fathrr of modtrn theatre, as• nrttr and who 1, _J,av,n, 

!,or lh~. stormy plays !~!It :i:;.~ ~!li~td:11°J 
Gh~l!t, •hich rous<'d lhat cht hH ou1st.andin1 ad· 

1hr fury or all Europ('. and lnr abihly wlU makr htr ftrn 
h11 an\WCr to tht shouts •ppurinct wilh Garrlcon 
of rnugf'mtnt. aptly Pl•J~ Sh, w prrlly Annt 

}!~;i, :
1

/•n Entmv <>f U\.:,9'oy. a =~r w~o 1~:, ~{n 
Bot nun, wru,,. prOd•~tr• lhf roll' of Anitra, dtSt:TIMd 

afMt 11tudfon1.1 rA th, lhulrr by Barban t..wrc-nt:t: u ;a 
Jilu, le r,mf'mbtr the trt111 'cultry F,Hlttn dant't'r who at 
pl11wr1lt for °Tf'et r.,nt," ltmptc to Ind Pur astray." 
tbt r>C.'httt., lht rno.t ll'IU 1n1- lfow~n the younr En11\tlt 
11'•f' and fanlultt- of h" trat:htr it not a nc-~omu to 
...-nlu the. ,tan She k I mtmhf.r 

And It lbwn hid thf' r,p, of lhe. »a,qutra and hu ap, 
portwn1t1 to br .1l1¥f' lof'lay Its J)t"lrtd in the.1r pToduchon• of 
po11nblt' be •ould .oppro,-,- of -rwrUth Night," "At Vc'IU 
lbt r.arn,on Pla7,u• amb11i- Ldrt 11." and 1n ··Puclc: and 
OU.l ~ltthon ot '"Pe,-r C,nt," Me.opatra" 
as I.heir ftnal produt'tibn of Out to the. larJtt: ca,t .1nd 
lhf' 10.on and 1l1,1r conlnbo. IMf'n'a love. of t:hildre.n many 
tion lo World Rtlurre. Ytar of the- C.loay'a 700~1slf'n 

Tht drn,.,c;,n to produre 1h11 are ,:t1tinc the-Ir ftnt tatfe. ot 
b nl.asJ bl.uh aroun~ ,. wme- cr~pa1r,1 and brntht fl)()!• 
t1mt:t ba•hful, of limot:1 fuk-- lighll Barban Lawnnt:t hat 
lrN drramtt and te.lle.r of oill bttft holdinl .-pee.1al reht:ar• 

;::~o::~, ~~~w~anicto:! ~; r:,e.~lle. i:,:in•:::n,bo~~ 
•nd actru1, plus ~~t:ral ne.w• '"(:be.dale in ordrr 10 kt:~ 
eomua to the lot:~! l~f';,tre pare.nit happy bJ Mt inter 
IJUge, an_ ~rt.un111 to tNt ferinc with the.ir scllool work. 
tht1r ab1hty. For Barban Smillfry actress indadt: Xe111 
Lawrrncc, the Colonr·, perpe- .and LOuis AHm. Pttnds 
lu.at produc::e.r o{ tattea.Slul Lacty Toni Lea•itl. Cirri, 
pbya. it la I chaUe.:nre that Lawr~n« Christine Rich and 
othrr ]~al directors ml&ht Judy Wiliard. 
have hesitated to talte. And while rehearsals 11> on. 

* * * elhtt membe.rs of the ,roup 

0 ~rr.'!~=:~wre.!!: :.,r:,, =:!t :U~h!a~~e~il:~ 
~nl out an urae.nt call late all working undt:r the direct• 
In Pebruary for evet)·one and tion of se.t de.signer Bob El­
.11n)·one. interffttd in hard lio1L Almost every night or 
•. ork and looking for a chantt the week voluntary blt'kstaar ! 
1? perform behind tlie. f~l· belpe.:rs and at:ton, whe.n not 
}1gh~ 10 al\e.nd cuting taking, part in the rehearsals. 
tt!U1on.s. The resporu:e was can be. found on atage and 
1urprisingly lar&e and in two bat::kstage bard at work: on tbe. 
lrngthy seuions held in 1he sets DtteSSaJY for the 22 
auditorium o( the _Mhsions to scenes that comprise tht 

, Seamen. She. hstened to three aris of .,,rr.r G'"nt." 

~:r'!na~;n ro~: t~?tir:,~~e f:; .Others are busy n~otiatin7 
the cast or ''Pe.er GynL.. with_ Joni chantJ croups. 

Forlun.atcly, Dnid Jordan. making arrangrm,nts to hand 
a Vet) at:live and o_ver half th~ pr~cttd! from I 
mr mbe.r of the ColonJ', :u:kt:t sale.:, 1n 11d of World 
amateur lhealrit:al gr.:>u~•- ... ,. Refugtt Yur and !thed~hng 
available for the. le.ad rcle of bu.ses for Kowloon _ htket 
Petr Gynt. David has bee.a bolde.~. 1:he bust1 w,ll lezve 
JK"daimt:d by local critirc: for Quren s P1_rr for Loke v,.,,. 
hi.s acting in "Amphitryon 38." B_au ,15 mtn~te.s_ befote eaeb 
"Windslow Boy," and in nights curtain time. 
"Rom.anoff and Juliet." Students in Hongkong 'A'ill 

Due to her l'xceptional per- also hne. the opportunity to 
for-mancc in •·Bell, Book and see the ph1y.. The Garrison 
C".lndle'' :ind also in •·Roman- PlaJers' have. booked an •d­
on and Juliet," Rosrmary dilional pe.dormantt: for April 
Brooks was chosen lo pfay 20 at Loke Ve.w Hall. Ticket! 
opposile Jordan in the role. for students are priced a· 
of Solveig, 1he girlfriend of $2.00 and will go on !'ille a1 

Peer. In accep:ing the. part lbt entr:intt lo the Hall 11 
Rosrmar)· will be giving loral hour befort: lht: rurtain ioe 
theatrt'(:Oers the first op- up at 7:30 p.m. 
portunit) to hear her u a Tickets for 1he three pt:1 
vocalic\.· She will sing the formances ~e.dulcd for th 
Solvrig Song in the 2nd Art. evenings of April 2.1. 22.. an 

Other w11h promint'nl rolH 23 at Lok Yew nan are o 
int:lude June ElUot,, feature sale :it SkinDtrs. 

10 

The ConGen Pao 
Tickets nr e now nvailnble a t Skinner s for tho threo perform-

1nccs 0f Poer Gynt t o be givon April 21 1 22 , and 23 a t Lake Yew 
Hal l ~t 8:J0 p, m, Prices r ang e from $10,00 - ~6. 00 - $4,50, 
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F~stival Of Drama J.l1l. SlJ_ 
To the Editor: . 4/J. I 

In "Artistic Spice'' Mr. Char­

les Harvey kindly draws at­

tention to the production 0£ 

''Peer Gynt'' by the Garrison 

Players, this week, and of 
"The Prodigious Snob" (Le 

Bourgois Gentilhomme) by the 

Stage Club next week, but re­

grets that the two productions 

are not better spaced. 
We are the first to admit it 

is unfortunate because in fact 

we shall probably both achieve 

smaller audiences than if 

a wider gap in time separated 

the two productions, but 

Mr. Harvey is mistaken in im­

plying that' the. two groups 

.diq no,t consult each other in 

an attempt to avoid this. We 

did so';- weeks ago, but simply 

could fipd no way round the 

problem. , 
The Loke Yew Hall is for 

the next couple of months al­

most exclusively • in use for 

examination purposes and the 

Stage Club's booking of the 

Hall was made/ as late· as pos­

sible, taking into account that 

University Degree . examina­

tions star,t on May 2; the Gar­

rison Players would not hAve 

had time to prepare the pro­

duction before Easter-week, 

and for obvious reasons could 

not present their play during 

Easter-week itself. The only 

po·ssible remaining week for 

them was this one. 
Both Clubs hope that des-

. pite this, audiences will treat 

the fortnight as a kind of 

Festival of Drama to end the 

current season, and attend the 

performances of bo,th 'these 

plays, eaich different in style 

and mood, but each a master­

piece py · a world famous 

Europeah dramatist. 
R. OBLITAS 
BARBARA LAWRENCE 

* * 



Garrison Players Present 
1
Peer Gynt' 

-------- By Roy E. Heinecke-

A N~W YORK critic vocalist with the Jericho Ja 
once voiced the Band, and Jill Davidson, the 

opinion that Henrik Johan girl c'bosen by Hongkong e:x­
lbsen , Norway's great poet perts lwo years ago as "Miss 
and dramatist "would un- Hongkong Legs" and who d bt has appeared in many of lhe ou edly complain today Garrison Players' productions. that he is being remember- Victor Ladd, acclaimed by 
ed for all the wrong rea- local critics for his oulstand­sons." To bear this out ing interprctation of Ille he stated that almost all trumpeter in "Amphitryon children of pre-college age 38" iA also participating ln 
describe the noted writer the production. 
as the author of "The * * • 
Doll House"; under gra• I N addition, a 21-year 0111 du ates rem cm ber the Chinese girl who has man, who some call the chosen the teaching proles~ion 
father oI modern theatre, as a career and who is leavin~ for the stormy plays lillle doubt in the minds <>I 
"Ghosts," which roused the play's production stal? 
th I f that she has outstanding act· . e ury O all Europe, and ing ability will make her Jir~t his answer to the shouts appearance with Garrison o_f e~ragement, aptly Players. She is prelly Anne 
titled, ,,An Enemy of tQ.Lehoy, a member of the Eng­
People. -- a Mis 1t who has won But many wrilerll, producers the role of Anitra, described 
and students of the theatre by B·arbara Lawrence as a 
like to remember the grC¾ll "sultry Eastern dancer who at­
playwrile for "Peer Gynt," tempts lo lead Peer astray." 
the richest, the most imagina- However, the young English 
t.ive and fantastic of his teacher is not a newcomer to 
works. the stage. She k a member 

And if Ibsen had the op- of the Masquers and has ap­
por.tunity lo be alive today its peared in their productions of 
possible he would approve of "Twelfth Night,'' "As You the Garrison Players' ambiti- Like It," and in "Puck and 
ous selection of "Peer Gynl," Cleopatra." 
as their final pro_duction. of Due to the large cast and 
the season and their contnbu• Ibsen's Jove of children many 
tion to W~r)d Refugee Year.. of the Colony's you~gslers 

The dec1s1on to produce th is are getting their first taste of 
f~nlasy built around a· some- greasepair,t and bright foot­
times bashful, of limes !eek- lights. Barbara Lawrence has 
Jess dreamer and teller of tall been holding special rehear• 
tales, has given many of saJs for the youngsters, fit­
Hongkong's amateur actors ting them into her busy 
and actress, plus several 1new- schedule in order lo keep 
comers to tlle Joe~\ theatre parents happy by not inler­
Btage, an opportunity to lest fering with their school work. 
their ability. For Barbara Smallfry actress include Neita 
Lawrence, the Colony's perpe- and Louis AJJen, Patricia 
tuaJ . producer of.. successful Lacey, Toni ~avitt, Chris 

_ J>lays, it is a challenge that Lawrence Christine Rich and 
other local directors might Judy Wiliard . 
have hesitated lo lake. And while rehearsals go on, * * * other members of the group 
0 NCE she accepted the are busy with hammer and 

chore, producer Lawrence saw, paint brushes and lights, 
sent out an urgent call late alJ working under the direct­
In February for everyone and tjon of set designer Bob El­
anyone interested in hard liott. Almost every night of 
work and looking for a chance the week voluntary backstage 
to perform behind the f~ol· helpers and actors, when not 
}igbts to attend casting laking part in the rehearsals, 
sessions. The response was can be found on stage and 
surprisingly large and in two backstage hard at work on the 
lengthy sessions held in the sets necessary for the 22 
auditorium of the Missions to scenes that comprise the I 

• Seamen . She listened to three acts of "Peer Gynt." 
more than 209 aspirants for Others are busy negotiatinr.1 
the many ro)es that m~~.e up with local charity groups, 
t,he cast of 'Peer Gyn · making arran°emenls lo hand 

Fortunate]~, David ~~~?.~'.1; over half th; proceed§ from 
a very acllve and ticket sales in aid of World 
member _ of . the Colony's_ Refugee Year and scheduling 
amateur lheatncal group, "o> buses for Kowloon ticket 
avaHable for the _lead rol\i! holders. The buses will leave 
Peer. Gynt. David h_a~ b Queen's Pier for Loke Yew 
attl~1~ed _by}ocal ~ntics fo~, HalJ 15 minutes befote each 
his acting m Amphilryon 38? night's curtain lime. "Windslow Boy" and m 
"Romanoff and J~liet." Students in Hongkong will 

Due to her exceptional per- also have the opportunity_ to 
formanee in ''Bell Book and see the play. The Garrison 
Candle" and also in ''Roman• Players' have booked an ad­
ofI and Juliet" Rosemary ditional performance for April 
Brooks was ch~sen to play 20 at Loke Yew Hall . Tickets 
opposite Jordan in the role for student~ are priced at 
of Solveig, the girlfriend of $2.00 and will go on sale al 
Peer. Jn accepting .the part the entrance lo the ~all an 
Roaemary will be giving local hour before the curtain goes 
theatregoers the first OP· up ~t 7:30 p.m. 
portunily to hear her as a Tickets for the three per 
vocalist. She will sing the form_a nees sche~ulcd for th 
Solveig Song in the 2nd Act. evenings ol April 21, 22. an 

other with prominent roles 23 at Lok. Yew Hall are on 
include June EUiol, feature sale at Skmners 
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.=.;..P--=e-=e.;;;;....r _G---'-ynt - it 
was terrific! 

By JOHN LUF F 
Chino Moil Drama critic 

Last night, at the Loke Yew Hall, the Garrison 
Players, in presenting "Peer Gynt" not only 
broke every record achieved by am~teur i>ro­
ductions in th!s _Col~ny, but ~et s_o high u 
standard that 1t 1s <hfficult to 1mug1nc it being 
reached by any other amateur com11any. 

A "poc ked house" Is no t. only ii lh.c m ot1 lmuorlonl lk."CnG 
• dell&htrul phrase in pro fes­
s ional c lrclu, b ul In ru.natcu r 
circles a lso. Only a few un ­
occupied sc:it.s remai ned, und 
these ri.ghl a t. the very boc k . 

UPon which the t>la y olvoll 
N ow m y 11paoe i• Ulc'.!d UO, ·001. 

noL nv •~o.t iNcs. Con-
Krfl luln ll ollfil 

'l'on.l1hl. IIL 8.15, l"'o dra 1111L 
erl tic,,, Ola.Ire Ulunden and Then ro11 ow three pcn10na l 

triumphr.- First Borbn ro 
Law rence, w ho hos taken over u 
very ord.Jno.ry little a:roup or 
p layers, nnd w ith sk.lltul odnp10-
tlon or f bscn's dram a ond wllh 
efforts of production tMt. ca n 

Chari ts Uiu-v ey, \\ Ill lll 'ICU U 
the pla r ovtr Redtttualon 11l 8,U 

'f remendous Impact' · 

only be imoglned, presented the 'P G t' I 
Col ony with the most oulslnnd- eer yn s 
Ing production in Its st.nee hl1-
tory. 

The~::!: ,,~::::~: st.. Living Reflection 
sculn.es, designed by Bob Elllott f h 
assisted by Peter Wong. By o L • T t 
:~t~~~\~~~r~~~~~ms:n·t~,~~;t ,ve ea re ~ 
~~~iv~~!~ ~rll ,U-a~~~• s~~!e ov o By K. c . Harvey 
ach iev ing jus t w.hal was re st,nd•rd Drun• critic 

quired , took "Amateur" out of When it became known that The Garrison 
--~ ~t~u~h~r~ari::-!cs.'~avid Jor- Players intended· to present Henrik Ibsen's Peer 
don. Those familia r with "Pee.r Gynt as a full-scale stage spectacle, there were 
~ff~~ ;!.1

~ ~nf~ t 1!~t 1r1e s!~!~ doubts and fears. Rest assured, these mis-
It is Peer Gy nt all the time, a givings have been proved groundless, for on 
long_ arduous, role, calling- for Thursday night, in Loke Yew Hall of the 
~~c~ .unce in the actor's box University, Barbara Lawrence's adaptation and 

David Jordan was there all production of Ibsen's "poetic fantasy" made a 

troen t~8&-:lna-ha.1~t:i:l~~ tremendous impact upon a nearly packed house. 
a. uretlme of trailln~ drama, Never before., in the history 1!1 casting Anne Choy for 
everywhere have I seen any- of Colony dramatic,, has a Anitra, the sultry sl~ve 0£ th.e 

~l:r!rm':n:proacb\lJJPllJo~! ::~u~~~:;{ th:~~~~~~= ~ee::rtas5:1e ::::ein0:i:~ii: 
a..rnat.eu.r st.a.a-e, .and come to reality: faced with a '1ganUc surroundd by a _batch of 
lha.t., rarely upon the profe,- task Mrs Lawrence tackled pretty Dancing Girls, Pro-
slonal 5ta&e. ei\ the ' proje::t with confidence ducer Lawrence scores a.gain. 

a~ o~p=atlo~v~ f:;.!~e : and conviction. Her Petr Anne Choy's enunci~lion . ls 
P eer Gynt, David Jord'8?l has- Gyn.t is a living reflection of excellent; her speaking voice 
set :1 mark so .hi,g'h tna t iL 1s live theatre and 1 am certain has music and her movemtntl 

I
: i.n)Possil>le to think ot it being that no other non-professional are graceful. She . dances 

surpossed.. group could better the per• llghUy and wit~ debcate yet 
formail.ce. positive expression. 

I Amusing himself Says Barbara Lawrence, in The full mi~t ol P•!' ~ · 
Barbara LawreTM:e wr.ites eface to the programme: has 39 scenes: in tallonng t e 

W
suhcc,,sser osbvere ls h~arep~~f ~ ~s:r while we have tried 19 production to 22 scenes, 

i.e:Ule . ' thi roduction a ftavou.r Barbara Lawrence has not ~oe saJs ~«!:.er cf;t~ iv~he ~:rwegian atmosphere lost the v:1tal con text. Before 
speaking of. Ibsen, that he was hich gave it birth, we have lhe fi nal cuts were mad:, the 
.. . "as 1 s:uspect (writing) to t tt led a literal trans- play ran for 4¼ houn. on 
amuse hlm9clt." 1 °ti a ::ntorway to the stage Thursday night, the curtain 

Of course he was. Ibsen a on k we believe went up at 8.42 p.m. and was 
was a man of .the theatre. All ol Hong ong · · · urel Nor• run down at 12.15 - the 
the metaphysical rubbish that ~:\a~ mctia:te~ oi Peer following mor.ning - a re­

j ~ul~~il~/·:~:sJb:S G~t and to lie the play too markable achievement. 

former theatre man'ager. . firmly to Norway would have Is this too long for loca l 
· p G L is everyman Cali- limited its impact. .. . " • aud iences? My personal re• 

I ba neer,r yoynu tike, looking 'm to a · I " " b se my 
mi n'Or ,and not particularly lik- The point is loe"ical. ~ nd :;::~: st 

5 
wa:

0
held ~:~ sta r t 

I 

lng ha t he sees to give strength to thst au~: to fin ish. J would couns~ , 
S~bolism the~e is, Douglas Producer Lawre~cf

1 
ha:nt: r. however , that Scene 7, set in 

~C:-~~n Ma~l:,e as ~~th Ki~~ ~~~e:n~n ch:/::t~r a within the :av!'ui::e~c def:{~m,l s;oouu~~ 

~:~uod~:~ ~~~~: :;a~~ casting. it embarrassing and of little 
with a butterfly net. Symbolic The play centres around value 10 the story . A simple 
surely, bu.1, wilh .a strong flavour our "hero," Peer , hi~ trials soliloguies by Peer would 
of .satire. and tribulations, his triumphs have bridged Scenes 6 (of Act 

I mention the above per- and sorrows - and his many Il) and Scene I (of Act Ill). 

l c.; rmances (or each in h is: way love affairs. For this, David Two intervals, each of fifteen 
was outsti,oding. Jordan is on stage £or almost minutes, are unnecessary. 

ca!: =11~:!:m ~on:-uf!~ three-and-a-hall hours in a Why not reduce the .second 
And the .econd excellent role that would tax many a interval to five nunutes? 
performance from Uae clistaff professional actor. This time - economy, pl.us •d~ wu &"tven by Anrw,; Cboy I not aware o[ a stngle the deletion of the Asylum 
1
1
9!__~ dlanekTd _,, orb'- ~~ >r!:;: throughout Jordan's scene, would ehp the pro-
11a11en aeore a.u • .-- ll sus tained J>Ot'· duction by a1most hall•an• 

brre. von,~u : this is all the hour and ensure that patrons 
• raya • an tb living far from the Uruver-

Bones to pick more r~arkabl:ss'::t~~s:Oan; sity, would be on their way 
Ho Never, in spite ot an even- ro~ of . eer -~~c other digres· home by approximately 11.45 

1DC of 'triumphs, there is still , Is? i ogu~C:. the main issue. His p.m. • = o~tw:a: P~\tili too ' ~:; ~oice carrles perfectly To sum. up: 1:his is a tre-
lbnc 'and when it means I throu. ghout the auditorium. mendous prOOuct1on, with a 

twnblt:f :U:.:-star~~\i!:t, My ~ain mttclsm of Da~t :~~::; is~~wetbeitm;:: 
table playgoer is 8 little · Jordan• otherwhle outrta h moulded from local matenal 

Then I do not feel int performance wu that e and brought to a very credl• 
about 'Act 11 Sce'8 '1, used power virtually tbrough- table state ot near perfection. 

llae 1,unaUc Asy'lum. ,Surely out the play: I wo uld have The set& are too basic: I 
1111 that Ibsen W1Ulied to achieve liked more ftexibility in bis would have dispensed with 
_.. wu to show Uutt_ peer voice and gesl'?':'· And the stark "drops'' and made 

bad nacheri:l h.ls criterion when tha t ftC'Db1h ty came grea ter UH o{ silhouette and 
.,·~be ~the:= upon us - as, to~ example, outline. Ll(htlng l.s impres-

J>UltuJ. and ~auinC. I i• some of the sohlogulu - sive cues ire slick; the 
lharl, iL did not flt iD&.o the peer Gynl really lived as~~ 1en~ral pace and timing are 

laUon Of t.he pla;T; lt IICOIWd A notable e:umple of excellent. The use of the 
Iba potnl l have ~ occurred in the d.Olinl a':: auditorium for extra en-
all the odler bualneN of the pU:J, II PHI' prep trances and uiU .ucceed1 

......... d adlatie t• meet bla Mak•. . and. in 10 doln1, further en• 
W-. Tb1a: LI bat a •Udd ffldcum hences audience participa tion . .. -=-: .... of aD Olb:__,.. rnutfflY The play is repeated to--

...ad be llltaPftlatlon ~ od~ nllhL It 1bould not be 

= ,::-.. -

Garrison 
Audience~s 

With 4 -Hr. 

Players Held 
Attention 

''Peer Gvnt'' 
(By Curu M BLUJ{DO;) 

., 
" Peer Gynt" ' Is th t Ga rri..QOn P lay,rs· last nnd mos t a mbilious 

tion or the qf'lLfltnn a nd lhe performan te las t night in t he Loke Yew R![Oduc. 
t trlilnly • • urra•ru,I on•. It WIL'I no s mall ma t(er to hav, h• ld the att I ';-Is 
of • good-s i1..ed audience for n perfor m a nce which lasted nearly four ~:~1~n 

'Peer Gynt' 
A Big Hit 
Opening Night 

Tbe Garriaon Playen open· 
ed Jut nl~t at the Univer• 
aity a lhree11i1ht pruenlaUon 
ot lb.en '• "PC<! r Gynt," :he 
Norwe&Lan play which ha.s 
been brUlbnLJy lranllntcd by 
n. Parquhar,on Sharp, The 
adaptation and producUon 11 re 
~ w~:.kona'• H.atill ra W. j 

~~=t '!:kc~~~ ~:t~:~ J 
I:{a]J and the production prov­
ed to be one of the moat 
outslanding in the history of 
the Colony's drama groups. It 
required a great cast, special 
arrangements 0£ Gr ieg's m:.i~lc 
and a series of cleve.r ly con• 
ce.ived acts. 

This is a production that is 
descr" ing o[ the fullest su~ 
port that can be given. 

The second m aJ01 r.ote, 
that or Solveig, is played by 
Rosemary Brooks. This la a 
alncere. well-timed, sympathe­
tic performance, which gains 
strength In the closing st.ages 
of her personal drama. The 
limed Solveig's Song, whereby 
the lovely mai den plcdgt!I her 
love and her lite to Peer , ts 
sung to • reeorder accom• 
panlmenl of Elizabeth Klein. 

I liked especially tho 
transition or •the young girl 
into womanhood - thence 
gracefully Into old age. It 
wu not only skilful make-up 
that assisted the paulng of 
time: the characterisation of 
Ro5emary Brooks ensuffii it. 

Another impressive per­
fonnance is given by June 
Elliott as the sensuous and 
irresistible Woman in Green. 
Her rhythmic dancing and 
stage gestures are among the 
many highlights of the pro-

duction. I 
Another vital role that fi ts 

well into Ibsen's imaginative 
pa t.tern ia that p f The Troll 
King: Douglas Scriven speaks 
his li nes clearl y and uses 
gesture and movement with 
telling effect. His big scene. I 
In the Halt of the MounUl in 
Kin,a , is excellently mounted 
and enacted. The Young 
Troll s dance their way 
elftshly and sinuously within 
th e confines of a limited stage 
and prudent ligh ti ng en-
hances the weird effect. I 

The Troll Kin&'• tran• 
formation, in later yean, 11 
well portrayed. 

1 Another cameo that Im-

I 
preaes 11 Gill Davldlon'a 
Slater of the Woman ln 
Green. 1n aged role that 11 

l

well llimullted. ... -~lo ---­_____ ., 
- ....... ad ... lar'Ollllif&. 

Barbara Lawrence, the pr<>ducer nil th · 
nnd t he b nck~tage membe rs are to ~ co e actors 
on their devoted hard work and ent ."l!l'•tulated 
David J ordan. as the hero who seldom~:~~,e, and 
~tnsce. on n. remarkable fea t o f phy8 icaJ end es it.he 
nml power hf memory for a n nmnt.eur actor urn.nee 

1,f-1•k "· 11,-t-..r;ed Uw.. • 

/~~ ,,. ~~;"' i,_,n!.hr~•,S : ! ~:~~n l,.~1hd ,.;:~OOd Cit(._,· ;i, 
Jt.u- ly hc!ki lo;,t thw by the ~~o ~!c):~l4~ El:--r:!~: 
I,-,~:~ ~=l~t~'fl~~ t~ 1'1-ot l Princeb, ~ d ~ W~ll'tl 

liimc, twr twun 1,a rathe& ~:1i.,.t'1uaht!; "-BS s.;tr1: 
r lv,,a !Cit' L"l"lt.a1.idr.,-.cn 1 ,., m.i oWJ ~ ~ nplar,• 

or ', :~~ ~ :'tm!.he = tum as I.he Ugly old \\·~r re­
t~ll.ful wwrproe.uon, ana ~t\e~«: !:it ~! reaU: 
nnc,-thcr -~:ho1r ~a'.:ne cOU.ld Ar,itr:i, by (l)n\raat 1-1; play. 
JA«.d:>IY hwvo tHlfln r<..~ed. irnct natu,:aUy a1 wru-,.ffl\l.nine 

\V"nut..wr " P eer Gynt·• Ls the ,,fay'!'(& 1\-0:-t.h ci,.lianttut- waa 
'J·~ ,L c-nui.c.'(:- :.ur .,.n anr.1 teu.r •nd er.am I))· Anne- '""--~ rkle!' 
oc•mpcmy w1 Ln lb <: Hmated r-,- 1hr, W,M one o( t,;'~ ::S 
~~ f<,~r ~~~c: ::r ~ IJf~ htt ~ with v~ 

c.h.a4;.(l~ U a mo!'.: aenoua qu.es- t~r.d a.:' ~ f~t ~ twined 
LOri. T hb baffl ing •W-lr. (IJ")tC •• >:ttd for th(!. round. her 

r.~~-f n.cton ~;,d:~: ~~~~ n' t 't..- tcrnc, hcki her ~spoce 

,, h1oh P !.!c.,r Gynt a t~mpts to ~ ~~';'« c.~r~ti\ethe~~ 
b? hirnsl:ll unt.1! tlnall,y, t.nrou,a'h. J.reta t.ior1 al"kf ~ or Jlea, 
di~ llu~onrncnt ond tea:r, 1w. G)"n! hlm.set.t. David Jordan ls 

~~ hi~0
\t:lt-::tisa~!t~;:i; known ct+ ~ acumplu h 

imaginolion in intcrpretauon =tr.,.,.~~~ .. ~: 
Lut mo.-c Iavi.sh o5~gmg and .,...... ,u. •ms 
visual 1..ff1.-'CLs t.o compensate !or • · • · • . •• • ••• •• •• , . .. . ... . ... . .. . 
lls l:i l--k o t true dr:11:nati.c p()Wt:"r. 

Stra.nreness Lost. 
B:irbnra Lawrence !rt her 

produ.rtion emphasised the 
satiric, ixrradoxlcaL side or the 
pJcy in ctia.racteri&ation, but lost 
the stran:gcnms o ( the •J.antasy, 
tho sense of myt.'1 and. legend 
behind the journey and the 
r,oetic ree~ v.1uch should be 
c.."llid:?nt in Pecr'.s character 
lhrougbou.1,, 

And in spite of h,a- statemenl 
that. Grieg"s !runiliar m usic 
i::. Lnore out.dated then lhe p lay, 
P eer Gyn l remains a 19th 
Cent ury m -cra lity just as m uch 
as th.e Unmor t.:i l "Evcrym:m·• is 
n medieval one. A 1.00 years 
ago is :not "old !ashioned" now 
bwt. . a h istorical ~ and a 
constSte.-i.t sense of peri.od in 
dress and m:inncr would J teel, 
b..:ivc ~iven the production more 
Ulli ty , 

Two Gate-cr asher~ 
Fined $10 Each 

Two football rans pLe­
erashed l belr way into 1M 
Polic-e Rrcrea.Uon GrD!ffld. in 
B:nmdary Street Int wttk 
to walc'b the t11515le bd.wff c. 
South China and Kowloon 
Motor Bos teams. 

They were arrested and 
yestucta1 they- w-ei-e. clurr~ 
before Mr P . F. X. Leu ·l"li 
In Kowloon Coon w.lh 
naciln,: iay~nl or entu. 
tai:nmenl tax, 

Pleadlq guilty, I.tt 
Cbeu.n,- ud Ma Lam 
said they we-re willin,- to 
pay but ii..,- coal.J not rtl 
tickets heeau,e all bad been 
sold. 

.. They ,r •Ucb fi~ t t D. 
0 

The se::ts w-crc diroppo:i~. 
crnl.f-sizcd black cloths en a role w.is a very great te7t ar.d 
i.ct OC1\ 1i.u~l..l \st b l:i<:k curt.ams do q>portunitv A..c fine un;cl1WI 
not create a.imosph_ere. acting, needing much \·ariatioo 
So hvoJ;g-'s 11.ut, so S)'mbOi.lbaJ.I.) 01 \ 'Oi.ce ttd subl.e:!ty of f'ee.ilC 
lm pot<ta n-1, looked ridiculous...- wl th a po~\+er ot TE5eNe 1br ~ 
~~ n;,pliciiy needs to be more g'root ~ Un!ortw:1'iel1, 
C&..1.l i.rg to be Lruly effective. Jordtul ti.d decided to tcl:d 1'.u 

y rsual~ , thc r~ were . some 1 •udicnc:e C'a~ve trom the SW-:. 
Lr~ght rnom en:.s and they by SQ:ruthg his speeches tad. he 
be.longed t:o the besl large continued ta tllou.t on the 53ll~ 
~ Cl'le:i: in t h.c play v.h~n the tone:; thnxrgh.out the p!a,r. ~ 
,groll/plng a:nd .mov-em c.nt.s or th~ o Ctcn be:am~ man:-~ 
::;\.lpporti1,g cast were well or- a phy~al hard la~, ~ 
g.a.niscd - lho w cdkli"L'l,.,. seen c1t I rel:ibecl '1A:l acting, which med 
tJ.tc .ra1 m ,v.i.t.h Lli e r>le: sing ~~- liave (D5t him much need 

~~~ ~~0118:1d the liv:~Y energy. 1\Ionotonous 
bizarre h,llla-ti.c azy'tumar~othe; One bod effect ~I ,. his ,-oerim: 

The Hai 1 or the Trolls was was tl-at It was m:.cctl~ ~ 
1:~~d in 001tcep llon bu t not wtLS cndl_t by Un.re acting w be: 
!.l.nh•~CR" ond °'1:.IY ~ ugh Al .. o J him, p!tr ll cularl~· A..ce \\, • 
it \\,~ too c r\>,vded. to th · b ~k c--...me sh:rdlL Jordan's l"- mm· 
or Lhe stage, e a I ance- as ';\ who lC' v..is tnoOOJ~: 
r.~iorC:~ lO . tr.c aclJng. The ~~1J\n:1

C:O,:.d ~~_,ng; 
tnjc,yod gi.l Ca 'JL en Lhe whole I or onotion -dcm:mdro b.V the 
du.cl plir.ed 1.';~l~~s ~nd were v nrt l'rnn J.ho wi.ld ron~ 
l•:!~IJ.y in,, I.II P1'0SSl.vc. cs- poalc:il boy tbroul'h the woul -

l l'hikiron wc re:i.c~~ 17~enc, tit~ be bphbtim t:oo ti-:i vel!er :~ t~ 
'l'r.'.'- Lunati t• in .., naturn . .drid a.n.d dbi llu•1oia: 
tcnifJ,~ing con~~~i~t ' ~ nld 1o..·m !!till hoping for :•~ 
woman in red ond the lhning I chalCC nt another C'l'OSS"- thcr'S 
~r the S':Iddcn ' d c-a1h fall w ei': t}i ( gttat scene c,f~~nrno more 

Ut.st.:md.ing b a &llOU hlch ac,th' thou..~ nl,.~ ,l(tJ {OW 

~°::.od all the ntrro;~ of •

1 

~~:~~ ~~n~
1
~ <q:cntt1 

I 
Tioharactcrs Umlf"rJ>layed ~owe d dcopcr rcctint, 

* 1a ili ;._r the s i~nlfl can t char- l Ho l-ondcd bo bludge011 t 
~n ::l I.ht> ~ In the Pln,y, lhe Devil i.1 thc r actors ra.U1er than ~ 
to undcil>t u tton Mould.er tendod ,)•rnJ)DU,oUcally wi th th<t'll: the 
n~ the n~it It Robin Manccly lY iUl u good emphasis ~ t 
d eveloJ>ed. t on Mou.Jckr hod oatlric throughout. h~ lO 
rnon: h b he ~ h.oract.e.r n little rsthlT to O coarre h:' r -.. 
<.nd o r th,:OU hnvc ·liivCf) the th. past, H owever, in :C,n--
Of rnystc.ry ag~~w(l 1"C01 scn! 1: nil rnults , he w·u ol~t•fc, 

S'tilveic P eer' re, fldtnt, nod a \Jvc on tlie with 
be -1 n ur{rcw J kloa l love, cnn r,nc, cnrri9 d u, .. nudlcnct' 
,,.!U'y Btook./ ~-c~~!dlJ)art. Rose him , \" ('11-

WulJ a •1 Lh~ ch o.n.d mov 'T1.! G.irrbc n PJD.Y..._ 'a1.cd 

I Y:)ou n.g " lrl nr~~mlng, l"n n gc t lurcl w:i· bt Id 1fl.(l nas .;nni Ull"Y 
J cor, but lackocl do a 11 rncl()d..,.- to yocd aud•1t: ncC'~. I t,optt, at 

1 <lC!Ml~ a:1 th.a pt.h nnO t en- , will t111 ! iooc •o aim h11 'tt-c 
}l w. lo1,o did i i. t Yf: .[<l$9Cd. lhC' 1'.1.: lune 1i.ot _COJ'IE;;_:~ric! 
1<' r,_ On 1. lh.l.s S ~ u irough nm .. T ,0' 11' of ncl1n( .. -,thiU 

( •t .d-ng l.a t~t l'Ol:1~) her di ffiC'Ull pn.Jur ' i\ 1hot ;ire- ..Jill f1onl· 

June, Eliot 1\.1 ou~ C rccn ~:;~--"' u1TU1lc,.J':l In " 



,- ·'pe·er · Gynt~­
, A Big .Hit . 

< 

Opening -. Night 
, The Garriso,n Play1etrs . open .. 

e·d · laist night at th,e Univer- · 
sity a . th,ree-might pre:sentatio1n 
of Ibse1n's" "Pe1er Gynt,'' the 
Norwie1gLain p1lay. . \i\11l1ich has I 
been brilliantly· translated by 
R. Faxquhars1on, Sharp. The 
adaptation an1d·'. production are 
by Honig~o1n,g's Baro1ra W. 
Lawre,nce. 

' 

The fl.rat night's audienee 
almost pa1cked the Loke Yew 
H1aill and the productioo1 prov­
ed to be one of the mo·st 
outst1~din.g in the history of 4 the Colony's dr.aima gro:ups .. It i 
re·quire,d a grealt c.~,st, speci~l I 
arrangemernits of Grieg's mu,s1c · 

· "' • and a series of clever]y con- •j 
ceiv,ed s1ets. , 

'!'his is ,a production that is 
deservin,g of the fullest sup­
port tb,at can be given. 

K.C. Harvey's review of 
the pl1ay will .aPl)ear · in 1:o­
tomorrow's Stand·~d. 



~-~~~-~---~-z~-----------~....--.-ff • • ~ 

~ -•. f . . r. < • ~ 

CUt,t trl .. ... ·· · i-.,. --=- -~ 

- T;he · · aTr'.i~,Q1n. _, P 1taY,,~T~;~-p~;e--·-
:s,en:ted I;lJ,se!n's. ·''P,¢e~' G~:n.t.''- at 
LoMe;, Y,ew· Hall -tasrt ev,e~mg~. A 

- • Ii. - • • • ,. f ,,t , ij. ¼ ~ , repo·rt c,n-the!i~la.y, b1Y1 ou.r · ~ an1.a-
critic. - will' · ~ a,pip,eia1r · _···.in t o~ 
rrior;r~ow's1

• S,. · 0. · Iv!.· SP!o1st, •. /: · 



'T~emendous Impact•- · ·1 

'Peer Gynt' . Is 
Living Reflection 
Of Live Theatre 

By K. C. Harvey 
St1ndard Dr1m1 Critic 

When it became known that The Garrison 
Players intended· to present Henrik Ibsen's Peer 
Gynt as a full-scale stage spectacle, there were 
doubts and fears. Rest assured, these mls­
givings have been proved groundless, for on 
Thursday night, in Loke Yew Hall of the 
University, Barbara Lawrence's adaptation and 
production of Ibsen's "poetic fantasy" made a 
tremendous impact upon a nearly packed house. 

Never before, in the history In casting Anne Choy for 
of Colony dramatics, has a Anitra, the sultry slave of the 
production o! this magnitude Desert Sc:eno wherein Peer is 
been brought to compelllng seen as an Aorab Chieftain 
reality: faced with a iiganUc surroundd by a batch of 
task, M.rs. Lawrence tackled pretty Dancing Girls, Pro­
the project with confidence ducer Lawrence scores again. 
and conviction. Her Peer Anne Choy's enunciation Is 
Gynt ls a living reflection of excellent; her speaking voice 

live theatre and I am certain has music and her movements 
that no other non-professional M'e graceful. She dances 
group could better the per- lightly and with delicate yet 
formance. positive expression. 

Says Barbara Lawrence, in The full script of Peer Gynt 

a preface to the programme: has 39 scenes: in tailoring the 
"So, while we have tried tq production to 22 scenes, 
ive this production a flavour Barbara Lawrence has not 

the Norwegian atmosphere lost the vital context. Before 
hich gave it birth, we have the final cuts were made, the 
ot attempted a literal trans- play ran for 4¼ hours: ·on 

lation of Norway to the stage Thursday night, the curtain 

of Hongkong ... we believe went up at 8.42 p.m. and was 
that to make a purely Nor- run down at 12.15 - the 

wegian character of Peer following morning - a re­

Gynt and to tie the play too markable achievement. 

~~Y t~ N~rway would }ave , Is this too long for local 
,limited its impact. . . . • audiences? My personal re-

The point is logical. And action is "no," because my 

to give strength to that aim, intere~t was held from star t 

Producer Lawrence has en- to finish. I would counsel, 
sured an essentially inter- however, that Scene ' 7, set in 

national char~cter within the a Lunatic , Asylum, should 
casting. have been deleted. I found 

it embarrassing and of little 
value to the story. A simple 
soliloguies by Peer would 
have bridged Scenes 6 (of Act 
IJ) and Scene I (of Act III). 
Two intervals, each of fifteen 
minutes, are unnecessary. 
Why not reduce the second 
interval to five minutes? 
This time - economy, pl.us 
the deletion of the Asylum 
scene, would clip the pro­
duction by alDjlost half-an­
hour and ensure that patroni 
living far from the Univer. 
sity, would be on their way 
home by approximately 11.45 
p.m. 

The play centres around 
our "hero," Peer, his trials 
and tribulations, his triumphs 
and sorrows - and his many 
love affairs . For this, David 
Jordan is on stage for almost 
three--and-a-half hours in a 
role that would tax many a 
professional actor. 

I was not aware of a single 
Jrompt tra-oughout Jordan's 
vonderfully. sustained poc­
:rayai; and this is all the 
more remarkable because the 
role of Peer necessitates many 
soliloguies and other digres­
sions from the main issue. His 
clear voice carries perfectly 
throughout the auditorium. 

My main -criticism of David 
Jordan's otherwise outstand­
ing performance was that he 
used power virtually through­
out the play: I would have 
liked more flexibility in his 
voice and gestures. And 
when that flexibility came 
upon us - as, for example, 
in some of the soliloguies -
Peer Gynt really lived again. 
A notable example of this 
occurred in the closing stages 
of the play, as Peer prepared 
to meet his Maker. 

This is but a slight mticimi 
of an otherwise masterly 
Interpretation of the odd 

who dreamed of 

To sum up: This Is a tre­
mendous ·production, with a 
cast that is all the more 
convincing because it was 
moulded from local material 
and brought to a very, credi­
table state of near perfection. 
The sets are too basic: I 
would have dispensed with 
the stark "drops" and made 
greater use of silhouette and 
outline. Lighting is impres­
sive, cues are slick; the 
general pace and timing are 
excellent. The use of the 
auditorium for extra en­
tl'ances and exits succeeds 
and, in so doing, further en, 
hances 'audience participation. 1 

The play is repeated to-
nighl It should not be 

The second maJOl [Ole, 
that of Solveig, is played by 
Rosemary Brooks. This is a 
sincere. well-timed, sympathe­
tic performance, which gains 
strength in the closing stages 
of her personal drama. The 
famed Solveig's S<mg, whereby 
the · lovely maiden pledges her 
love and her life to Peer, is 
sung to it recorder accom­
paniment of Elizabeth Klein. 

I liked especially the 
transition of •the young girl 
into womanhood - thence 
gracefully into old age. It 
was not only skilful make-up 
that assisted the passing of 
time: the characterisatlon of 
Rosemary Brooks ensured it. 

Another impressive per­
formance is given by June 
Elliptt as the sensuous and 
irresistible Woman in Green. 
Her rhy:thmic dancing and 
stage gestures are among the , 
many highlights of the pro-
duction. 1 

Another vital role that fits 
well into Ibsen's imaginativ~ 
pattern is that pf The Troll 
King: Douglas Scriven speaks 
his lines clearrly and uses , 
gesture and movement with 
telling effect. His big scene. 
Jn the ·Hati (}j the Mountain 
King, is excellently mounted 
and enacted . ·The Young 
Trolls dance their way 
elfishly and sinuously within 
the confines of a limited stage 
and prudent lighting en­
hances the weird effect. 

The Troll King's trans­
formation, in later years, is 
well portrayed. · 

Another cameo that im­
. presses is Gill Davidson's 
Sister of the Woman in 
Green, an aged role that is 
well simulated. 

IIMt' laitiw ~ ii 
.a:T hat 1M •1111_,.., wiell 
witJI 11he otMr womea ti. 



Peer Ciyiit - it 
was terrific! 

By JOHN LUFF 
China Mail Drama critic 

Last night, at the Loke Yew Hall, the Garrison 
Players, in presenting "Peer Gynt" not only 
broke every record achieved l>y amiteur pro­
ductions in th!s _Col?ny, but ~e t so high a 
standard that 1t 1s diffi cult to imagine it being 
reached by any other amateur company. 

A "packed house" la nol only 
a dellahtrul phrase In prore1-
1lona l circles, bul in &tn.llC\lr 
clrc les olao. Only a few un­
occupied aeal• remolncd, ond 
theac rll!hl ol the wry back . 

11 the most lm1>0rlanl oc,me 
Upon whk:h the play pivot.. 

Now my 9pa0e ta U5ed up, bu&. 
not nv ~"""· Con· Mrflful-ollonel 

T hen fo llow thn~c pcl'IOnal 
t rlumph1:- Finl Borbora 
Lawrence, who ha■ lbkcn over a 
very orcUnory lllllc aroup or 
ployera, nnd with aklltul od.apto­
t lo1i or Jbecn'1 d.romo ond with 
c fTort1 or p1oductlon thal con 
only be lmoKlncd, prcscnlod thl 
Colony with the mort oulalond­
lng production In lt1 alo10 hll• 
lory. 

To11.l1ht al 8.15, '"o dram-... 
c rlll Cl!I, Olalre UIWldeu a.utl 
Ch.a rl ew H a rver, w lll i.11 \CuH 

Stage settings 
The second trh.1~h ts l11 stoac 

ICll lnp, designed by Bob Elliot 
ns, lstcd by Peler Wonj'. B 
au!\tcrc impressionilm, 1u&&C1tlon 
rather than ren llsm, the !magi 
nntlvc use ot liahtln&, bul. ove 
nnd above alt, the acnsc o 
achiev ing just whol was re 
(lU ired, took "Amateur" out o( 
"Amateur Dram.allcs." 

Then there wos David J or­
don . T hose Cam.illor with "P eer 
G)' nt" will know that the title 
o r: the ploy is just what lt. says . 
It fs P ee1· Gy n t all the time, .l 
Ion&. a rduous, role, callin& t or 
every artifice in the actor's box 
or hi cks. 

lhe play ovt r Redltfu 1lon a l 8,~5 . 
U, I 

Davld Jordan was there a lt 
the tlrne. I have no beslla­
Uon in sa.ylnl' l.hat never In 
a lifetime or traUlnK drama. 
everywhere Ii.ave I seen any­
thing to approach Jordan's 
p:ertonnancc uppn the 
amateur st.ace, -and come to 
tha.t. rarely ul)Ori the prof~­
sional stage. 
For sh,eer power, intelllgeTice 

ar.d a p pre,c ia tion or the role 01: 
P eer Gynt, David Jordan has­
set .l mark so hig'.h. tihat it. is 
i.n)possible 1.0 think of It being I surpassed. 

I Amusing himself 
Barbara Lawrenice writes 

success over her productloc, 
whether she is aware of it or 
not, when she says in her pro­
gramme notes of Peer Gynt, 
speaking ot Ibsen, that he was 
. . . "as I suspect (writing) to 
amuse himself/' 

Of course he was. lb9en 
was a man o! the theatre. All 
the me~hys.ical rubbish that 
has t,een written about Ibsen 
would merely 'have amused th.ls 
former theatre man"ager. . 

Peer Gynt is everyman. Cali­
ban if you like, looking into a 
miITor ,and not particularly lik-
ing what. he sees. . 

Symbolism there is, Douglas 
Scriven as lhe Troll King; 
Robin Maneely, ns Death the 
butt.on mouldeL·; Victor Ladd, as 
the Devil decked out as a panson 
with a butterfly ne t. Symbolic I ir~D~e~U1, with a strong flavour 

I mention U1e above .per-
1ormances !or each in his way 
was outst~ding. 

An excellent pertonnance 
came also from June Elliot. 
And the second excellent 
performance from the distaff 
side was 1tven by Anne Choy 
in the charaeler of Anitl'L 
Ibsen scored all bis polnt.S 
here. 

Bones to pick 

a bone or two to pick. ' 

Ho Never, in spite of an even­
ing of triumphs, there is stilt , I 

First, the play is still too 1 

Imig, and when it means , 
tumbling out past midnight be- ,• 
cauae ot a late st.art, the most 
charitable playgper Is a lltlle 
pe<ved Then, I do not !eel 
bappy about Act II Scene 7, 
the Lunallc Asylum. Surely 
all lbal Ibsen wanted to achieve 
here wu to show that Peer 
Gynt had reached hi> criterion 
• • . to be crowned the emperor 
or l'OCl.1 M il was, tbJ3 scene 
was .ra]nrul, and embarra&Sing. 
In short, ,t did not flt into the 
adapl.aUon or the play; It IICOl'ed 
only tbe point I have mentioned, 
al'JI all lhe other bush,.... 
~ downrlehl .adistlc 
nc-. 

The .....,_,..,..... -
,_ 1tnD1 die - WU .,.. .:: ~1~-n:: 



Players .,, Held Garrison 
Audience\ 

With 4-Hr. 
Attention 

Gvnt" 
,I 

"Peer 
F,O!Hlll.lk 

,. r• I~ 1h• Garrl-on P laY"u,.· last &nd m""I ambiliou., Produt-
~PHr ,yn and th• prrfonruu, u IL•t n11thl In lh• Lob Y...- Hall.....,. 

,;1111 11( th• •,.."""rut OM· Jt wa..~ no ,mall malltr to ha., hold lht atLontlon 
r,rtainlY • "!..';":,dl•nte ror a. pufor m&nu •hi<b last,d nearly four bollrlL I • rood .1..., 0 Bart...,. La• ·rrnc,. th~ pru,IUL-.er. all th ac,nn 

and the I,. clL t.&v,, menben an, IO t.. ""'11r&lukted 
nn their del'ol...-1 hart! work and entc.TJ)~ and 
L>avid Jordan. •• th~ hfr<> whu ..,tdum.s J,av.;, ~he 
• ' 11,r~. on a rtmarkttl,J~ leaf u{ p.hy•ical endurance 
a,ul , .. ,w.-r ,,r mt'lTiorr (ttr •n amAl'!ur- a.cf.hr 

..,,,_.. """ ....i.1rn1 1hr .. un.,:; - -I .. - In L• ........ a1. All b pn ~ 
t~ ~1 ~ &tr nd Al JCTi Fliat 

1.1 held lo;t. ltlff a,, lb.- • I CJ\'. ..l:'!ll.11:1a- ~ • t.. "'"' .... 1117 .,,,,_ Ihm n,,JJ p~ .,.. .,._ 
V..- JfUJUf ct,ar,tudlon., AH c ~ •u apo8 
o1nJa. ft,,Jr ""'6n lo •otlte1 -.,,.bat 117 -.._, 

.,• t ' 11.A' ...-n~n rhl'~ bul btT 1-".--aLII ..... llit Uil 1UtnM1:htue,..'7oi,j._. f~ 
• ,,, ... .n..,., "'lb« 111w, fl!Q' """ - .. .., ~ ""' 
~J-~~pt~~- ii:J~ ~ ~ ... '1a, 
1• .. ><1,l7 have t>tu, .........i. - n&!urally <l'ltc. w1,u,..- re- u.,,.,, .. ii lhc Pl• hA • 1h ,. ~k. 
I W1L ,,:11vu;ll'! fAA' Glj 1,n;att-u,1 Ofld -.., f'1" ,\,frw- Olap­
Q. n,pan, Wlfll tbo Jimi!ni I If• Lhe IFll,, riftlo ,,! ~ ~ 
.....,_ ot 1nC! I,- Y- II JI 41, ... .,.,,. -..mlJ ~ v •••,1)., r.,, I~~ ~ ool ul ~ ll <II tu Sh, .,_'lnod 
dwll4,\11• t. -a n1D : .iGiOUS q uc:,... PNW'1 m lhe P~ tJlUtld hff 
llof, This bo.Rlloe "':bt r , -1 ,.. c.. ~ _, 
~ w .a lio ,..wnt')' , tata.Ln- ., t!:~ er~. held t-..rr <rMn.. 

G.J:1- m.d cn:L•-.t in NOl"\\ilY', 1n 1n &....., <.ad. of c :ur--~ lbc-~ 
, Inch f'ocr Gftl• ·•~ffll,ls to mu1t t'$11d , .. 1.0 by ,i.., -­
b: 1um,;:r WllH nn&ll)', Uu-ouit, 1 r<(Ob,11 ..-d ~ of P..r 
dktiu.u,nrr.cnl ond """"• llt Gynt tilmJelf Dn-id Jordan ii 
I\MJ h1 14,Jt-r.:o.liill: .. on m love.. >'Jiown u an a,:a , npl.fb 
Dt-c:d., m~ .IC1l,r 00:C&1detable llm.tt.tll.lf ~tnr &-bo ht.I Pt:r-
lnl3Z•twhon m mterpr"1.allon r<.irrnii-1 ~~II rn th ... pi,q_ :ino lblJ 
~~l~:~~tl~~O;~~t~ ~ ....... 1, .... ,,,, ,,,,.,,.,, ... , ... 
J1J' L ... 'k -r;:i t lruc dr: mut1c- p:nt, ct. 

Str:u .,.eness L05l 
s~~r.l Lilwrc.nce ~ h.L-r 

produ.rlion omph..-ul,cd the 
.suurlc, p:;xrado.xJC,al Sld.C ot the 
play in charactensatiun, but. Jost. 
tJ1e s~ ol. Lbc •famasy, 
LOO serue of myt.'l aud 1<-gend 
beh:.1d the Journey am! the 
J;Oetic Itthn~ which should be 
t.."V'i.ckn.t. in Peer's character 
tlu,,ugbow.. 

And in ,;p,te of ha statement 
thaL G~s famil.i.3r musu: 
_.:,. ,nore- outd.a-tcd t.hen the plo.y, 
Peer Gynt renalns a 191h 
Ccnt.wy m<>.-.ility just, o.s mu,,h 
&s: u,e immortal ''EvcrylDJ.Il" is 
a medieval ,ne. A U)O years 
ago iS :Dt "old rastuoned" oow 
~~ n lustortcol ponod, and a 
CCl'W.)le:\t sc:nse o! peri.)d m 
dru;:s and mannt..r would. I fN-1, t:a,.., ~ven the produclion ma,~ 
Ulll1Y. 

The ~s Wt'IO dL. ... }.,xJIO~. 
Hal!-siu:<i black cloll,s on a 
'.,cn~u lip.i'~ black nn ~iru; do 
l'ot (:'lt.'Qt,., ·=t,.1Jnc.µhc..tt". 
Sc,hv°"''s 'hut, so &3,·muoiJ~a1b 
1mportJ1~, lookl·d 11d1<:u.lou._. 
iJrt.,pJki\.,) lll:ll'ds tu bl: more 
ciarlJ¥ lo be Indy c1T,-..-t1v,. 

VU.U:ilb', Lhcr\! "c.:rt" !-Oft\.!.' 

Twp Gatc-<'rashcr, 
Fined $10 Each 

Two football rans: pLf-

~r:,,iK,~r~1!u;~~::~ ~ 
Boun<J,..n• Slrtet tut Wttk 
to W'a_ldl, the lU55lt hri"- ttr.. 
South China a.nd Kowlo.,n 
'.\fotor Bus teams. 

Th~ \\·ere 3.rrt'Sled a.rA 
ye.,lu~11 the-y we.re charrf'fi 
before '.)Ir P. F. X. Leen ,d 
in h""°loon Court -wah 
t>,•a<iin,: rayme·nt or entu­
tainmMt& la""C. 

Pfeadin: ruUt:r, Lee 
Cbeun,t' :and Ma Lam 
sa id lbcy wet'~ \\illinc to 
pa.y bu t th~y <'ooh! not cet 
Uekct~ h-ec:uasie aU had been 
sold. 

They ,-rerc uch fined S10. 

role wJ~ a \L'l"Y t;l'\:.at tc>t md 
Ol>JJOl'IUl\ l'ur hne 1.111.A.'lfu.h 
•"-•ling, ni.,. mg rr.ul'h \'uriation 
01 ,·oll-e ~1.1btclty or hiehne 
w I th ;1 ·t;;· <>l n . .t:l!t\'c wr tht-
.§:roat sc; Un.1'on.uu.a~l.Y. 
.1,t11on h 1 d,,·icwd to hold lus 
.1udit:111.:,• u.Pltvc t:rum thC" star:. 
t~y ~l ,? h is spt.'CCht..~ .__nd. he 
conlfnu\' 10 ~hout on the s:im:. 
1~00; >ughout lhe pl:cy. Tlu, 
orttn V .,m~ mof"o:" ran:Una and 
~ PhY ·al h!lrd Jabow, un· 
l'(.Latl'd 1,, actmg, which mU$t 

l him mum needed 

urlllllt rnum.:n:. wxl they 
bd~-d tu the bc&I tar~" 
«:enc.°" in ~ pl~y \\~n lh!.! 
litOIIPZ\C and O\O\-UU.:1\15 ol lhc 
""PIX'ttit.g <'d wero well or­
gaiit-td -lilt' wc<llli ,"lf( """"" ~t 
llJC taim "'llb L~c (>le.Sin& Nor-
" c;!an ooatumcs ilfl<I the ltvcJy lonotonous <!anclr1g ,. •• 1 on~ nnd the 
bizarre lunatJc acyium another. On effect or hie 1·oann~ The was t was mtectiou.s ~d Hall of the TroUs was was by lho.<e achl\K wtth 
r.ood m 001""J)lt011, but not him, ularly A,:o who bC-
: n·s -<1" a:nd ...:Jy cmoud,. Al•u c-..ioo :t>nlL Jordan's 1-"rl<JIII\• 
it Mis too ct\>wJed lo the back an a whole """ mo-t0ton-
o! the stage. ,"'Jice and l,?\<SIUte .nd he 

To ~ to U-.c ~. Tne CO\ er ,he wlde r,na~ 
"'-II<;<Orl.m& ca L en lhe whole dcm:,r.dod bY _Lt,c 
t_tJ<•J od :a,=1,cs ;:nd were ..,,., \I ,Id rarcitUI 
c=111~-d :ind <XPtU&v~ es- Y lh100.'h the would-
I c • .all,i· t:> loo gr= >eb110: \he tit"'11l-tl 11,v~l!c,- :o th<· 
otuldron w-.:,re a&rc,'Ubly natural. nnd d;,111u· ior,,d 
T,:e-. ~u.,..1tir in At1. l t were "llU hopi.l .. tor .ifl :,t}'.•'l 
lorr~-.ng con,-inelrc - the another m, ,-rood--
woman In red, arul the trnung c ""' "l moth<'<" s 
of ~• !'JJdt,n de<,th -all we•·• 1 t =~ c1 his ,norc 
out.tand.ing b l 61XlUP wluch • d lhou,:h n,-.<i•"\,.. (tW 
aml .. ~. all th(l '---r•. of t:oo, w;i on,- ol 1t nllY ___, , ... ..-., S<'('JlCS and eon• il1 

Chane~.-. Undttpl&J•d deeper fcclll\1-
Two of \Ile ,winiJ!cant char- cd kl bludi:C<•" ~Y 

~• late in th" play, tile O,,,,il ac:or, r:lUic-r t)i.,n ~nd 
~ But:on Moulder tended u\ically with thun: u,.e 

lo undcrpJ.. It Robtn Manco!)· c1npha<~, ~t Zv.ei lte Button MOUider h Ulrou£hout ~r to ,:1 the ~ I utl) In a ro.v.c • c,1 ~ WOUid ha...., Ch'Cll th , JTc,wl)\ON, 111 cott• ::; or lh,:, pla._v ft real 5<.,n he, " 1< ol 
11\)'Klery Ind "" j • IIV<' on 11'' ,taf(', Sc.lvlllu . p~• •tl - ~ ,.,u, tit- IUI u';i,..,;:""' • • cir.I lov~. n l,d llr. 111dirr>CO rr_,. lirooJu ~J);lrt. Ros. ,.,,.,. 

"Wall a ~ <> m.l lTWI t!-.l u, Mlll~c!t<l ~ lirt ~rmtnc, In~ 1t kl Jtll'L."P tll'l' 
I'~, bu! leck.i ~~ J IO I 11 
d<"mtai, u the_,..., lffl. a dill II .- I~ 
Hw •• did ._ ,_ .,...._ ,,net 
~MdU-,. ' lllf0Qlb II ~ lldc ,_.. ll.t!INll 



Sir,-Whilst d'ust1ng off Raodo 
Hong.kQn,g's so~cauea ct1tics on 
th:e ai,r last night, Hatry Odel:l. 
rru,g?-t have taken the . oppor­
t~1ty to go into· then· qua,lificc1- -.., 
t1on1si f.or their exarted ,position~ L. _. 
And 1why not a little, dig .in the '~ 
ribs . fo'.D .. our worthy iPressJ , . 
''cri't1os." · "" 
· If "F:r.r Gynt" is to be the I \\ 
standard by rwhi,c'h all 1fuitL11re '\II 
dramatic efforts ar,e judged by, I -~ 

then our thr,ee ,sta,g·e clubs are • 
in for an easy time. ! 

"Peer 1Gynt" · is a bad play. 
Only a ipeople as hrumou1r1'es1s a~ 
the N orw1egians ,could ,ev,er raise 
it a1bove the statuis· of a 1poor t · -1 rn1a•n's Fausit. A±t,er Hie Gar- . ...,,,,,, 
rison Players giot through 1wi th 
it, it was even less so. 

.&part •ftrom 1some 1clev€r •sta.gie,, 
lig•htmg. arid sound tricks, and 
an "4rndeniail?l'Y .imaginative 
.~eries drf ,sets, 1t was a complete 
and utter bore. 

·O 
l ~ 

, 

The rplayi was 1stfill far too 
lon·_g~ th~ conti?J1Uity rwas prac-1 

,tic,ally rr110'nJ-eX1.S1tent, and rtihe 
actin:g ordinary. 

The leading play•& . has no 

too small, the play was never 
more than an extra-ordinary 
play done in a n1ediocre man.; 1 

I 
I 

co'.Illception of t~e control and 
. - ia· ed ·-everythm·g at a thiearty 
~hlut-foir the rest _apart fro~ 
two d elli ciious Ii ttle cam eoS,-a 11 

ner. 
Yet our critics raved. Truly 

we. are li'vJ.ng in :1 cultuxal and 
intellectual backwdter. 

· "TuCKER BJ,1t " 
.$c_r>1?-A1,~~ c~ - ~,k ~ii t 

I 



. , .. ' i. 



~rtistic Spice 

Kudos 
· t· to The • f-o..-t The subsenP ion_ $5 Li • t· . S .0 ..... • .I\ nly ..., ~ By K. C. Harvey Garrison Players. 1~ 0 before 

0)'\4AJ l () Ir. (. 0 d anyone who 301ns 
- -, ( 't ft: ADM will be p_aid up for 

It is not necessary to beda For (iarr.150 n Pla·yers th: entiire forthconung season~1 

• actor or a producer, in or e~ C ONG~TULATIONS to The potentnal of the Colony is The Players seek a maximum to be of value to the Players. 
Garrison Players, not only limited. attendance, so that full backstage, the scope is alJO 

for the success of their big• • • • advantage shall be taken to conside'l'able. • 
sc~le production, Peer Gynt, M AIN reason why Peer make those extensions and • • 
but also for having been able Gynt, proved to be an amendments that will further T HE radio membei: is a v~ry 
to donate, from the proceeds outstanding success was be• the expansion and develop- responsible repre~entabve 
of the public performances cause this was a team effort, ment of the organization the of the Players' executive com· the sum of $2,000 for World throughout. We need more big most favourable manner. mittee, for upon the persona-
Refugee Year. -.. productions of this calibre. • • • 1ity drive and know-how of 

This generous gesture is es- And . we need more producers the' elected one will depend• 
pedally praiiseworthy because like Barbara Lawrence. 0 N Tuesday, June 7• at 8 to a considernble extent, the 
non-professional drama groups From the Garrison Players p.m., the Players' annual success-or otherwise-of the 
have little "fn the kitty" and comes news of further activi- general meeting will take drama group's contribution to 
rarely make money on any ties concerning the business place - also at the Missions radio drama. 

to Seamen. ff • · tart the prod\lction. To "break even," side of the organization. 0 to a promising s . , 
aifter staging an expensive On Friday, May 20, at 8 This is when the new com· opening radio play will be 
play, is the best that can be p.m., an extraordinary general mittee for 1960-1961 is elected; The Uncivil Servant, by 
expected. meeting will be held at the therefore nominations must Rodney Quest - a piquant 

One of the main reasons for Missions to Seamen, Glouces- reach the hon. secretary, choice for Hongkong! ·- and 
this is that it takes many ter Road. The purpose of this in writing seven days before one that brings to mind that 
weeks of selfless, dedicated meeting is to enable the the event. This applies, of victorian, but still operative 
time and effort, in order to existing constitution to be ex- course. to members whose cliche, "your obedient ser-
mount a production; yet' three tended and · amended. subscriptions are paid. vant." 
or four performances are ·not Any proposals <?r recom- Five officers are to be elect- Murray Leavitt will produce 
always sufficient to ensure a mendations must be put ed at this meeting - chairman, fuis hour-long play, which r 
reasonable profit from the pro- in writing to the hon. secre- secretary, busi,ness' manager, offers parts for "six or seven 
ceeds. tary, Murray Leavitt, seven treasurer and radio member. females, eleven or twelve 

Conversely, our local pro- days before the meeting. Four members-at-large will be males"--..a conveniently flexible 
duction could ~.run for Only paid-up members have elected by votes from the cast suggesting that the author 
more than 3-4 ~s.-except a "voice" on this occasion - meeting, at the conclusion of must have had in mind the 
in very special circumstances which is constitdonal and which refreshments will be limitations of talent which 
- because the audience fair. served. face producers at casting 
;._-----------------------~---------~---,--.....,. meetings! 

• • • A UDITIONS for this play 
will be held tomorrow 

evening (May 11), from 7.30 
to 9.30, in the concert hall 
(sixth floor) o.f Radio Hong- , 
kong. 

The Players' request that 
those_ attending this casting 
meeting shall arrive promptly 
as auditions must be complet: 
ed _within the hours made 
available. 

Time is short, but in case 
the Players' have not filled 
these !oles, there is need of 
an asSistant produoeT ("who 
~eed not ~ave had experience 
m pr~ducmg radio drama") 
plus someone for sound-effect' 
~n~ another volunteer for th s 
incidental mus.le e 

. Rehearsals us~ally take f 
nights plus a TPcord· our 
~~- mg H~ 

Good radio S('t'i t 
ed, so if YOU thfn: atrhe need. 
can adapt t at You 
t , 8 a~e n} s or1Ps for r di' ,. ays or 

ta<-t The Ga~! to, Pll'ase eon. 
son Player8. 
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