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1\ Psychological Teaser,
Local Players Merit
. Community's Support

| By K, C. Harvey

| Standard Drama Critie

| Last night I saw a play that should have
packed the Festival Theatre, But the temporary

| auditorium, specially ¢ ed for the Festival of
The Arts, had several empty seats

BEAUTIFUL ACTING
THEA WILLARD IN
THE PLAY “BAD SEED”

(By Aiec HarDIE)

Last night The Garrison Players launched the
Festival Hall that has been especially designed and
constructed for this year's Festival of the Arts.
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The play is Maxwell Ander-
Json's “Bad Seed,” a psyeholo-
gical weepie which centres
around a remarkably-gifted
' local player of twelve years
young. She is a “find” of un-
expected talent—a compelling
young character actress who
" holds many a scene an< in
fluences many a moist eye.
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. From more than 26 young
Epeople, producer Loren E.
| Lawrence settled for Netia
gAllen, daughter of a local

" missionary, and a young lady
Y who really gets a:
And “getting
" use professional parlance—
means just that 1 2 than
getting the play over to the
audience of a regular theatre,
in which audience and players
face each other from one
direction. For this Festival
Theatre uses the Elizabethan
technique of playing to a three-

sided tier, or arena plan.

The theatre architect has
succeeded in providing a tem:
porary auditorium that has
both “atmosphere” and effec-
tiveness.
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Last night I saw a play that should have
packed the Festival Theatre.
auditorium, specially created for the Festival of
The Arts, had several empty seats.
night and tomorrow night, it will be different. I
hope so, for both the play and the players merit
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BEAUTIFUL ACTING BY
. THEA WILLARD 1IN
THE PLAY “BAD SEED”

(By Avrgc HARDIE)

Last night The Garrison Players liunched the
Festival Hall that has been especially designed and
constructed for this year’s Festival of the Arts.
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AST night was a con-
siderable “experience in |
Hongkong, something
achieved, something done,
after fourteen years of
solid talk. For here at last|
is a Dbuilding, conceived,
designed, and constructed as
a theatre.

And as if aware that they |
were making history, the Gar-'
rison Players came up with a|
periormance of Maxwell An-
dersen’s “Bad Seed” that es-
tablishes them as drama
group.

‘the bench, is rapidly endorsing.
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True the theatre
porary building, but it

theatre, and what is more, it
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By John Luff

in evil for evil's sake, a con-
clusion that Justice, sitting on

Your older dramatist cou1d|
find a conclusion. Thus Mar- |
lowe with a wonderful line
placed in the mouth of Faustus |

‘Iwho havs traded his soul for |

evil'— “See. see, where Christ’s
' blood streams in the firmament!
drop would save my
soul a

age \,f falth All Maxwell can

as 143 do in this year of grace is to
ﬁn"coifrgﬁ?f;ﬁa? arthe'gﬁ.‘: 1tt:lsltar11 order a black-out in the theatre,
like it. For the kmd’ of play | tc achieve a rmdmght of the
like'“Bad Seed,” it is as if one SOUL: S e e
is. anupiseen Qb§erver in the ex- | 1t is. fine  stuff, splendld
tension of a middle class living ' theatre, drama handled ex-
e pertly.

“Bad Seed” is a good play,| The play pivots on the
“and = accomplishes iIn its | zctions of Netta Allen, who

triumphant second act one of
the most dramatic surprises in
modern theatre,

No good play arrives out of
the blue, and farther back in
the theatre we see the origins
of “Bad Seed.” For the miracle
plays were concerned with good
and evil, but their writers had
no theological doubts.

In “Bad Seed” Andersory is
dealing with the problem of
‘Evil in! its social sense, and in-

of you, in a very mftimate
' manner, the players are caught
, /p.ﬁ“i:t! its mﬂshes 'l‘oe problem
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‘_‘ good neighbour was-

| carries the role of Rhoda Pen-
mark, an evil child, (remember
James and “The Turn of the
Screw,” and the play, “The
| Children’s Hour”?) This child
has talent in unlimiteq quanti-
Yies. Her gestures, her motions,
and that certain smile. Wh:at
an accomphshed little actress.
Thea Willard as this change-
lirg’s mother, has to carry the
role of a woman through whom
the bad seed is sown, and is hag
ridden by thoughts an
memories, and  eventually |
- driven 'tp find despemste Te-

| behaviour,

but that was in an |!

this age. As was to be ex-|
| pected, she' awarded the au- |
dience two remarkable en-!

(unable intellectually to contain,

‘Bea Walsh, as th

A person undismayed by all the
somersaults of contemporary

Jerry Stryker as the janitor,
is evil at a lower intellectual
level than the child, and ths
mterplay of personahtles here
1s one of the great moments of
' the play.

Barbara Lawrence, as the
bereaved mother, = seeks, solace
in whisky, nature’s dlstll]ledw
anodyne for the troubles of|

trances - which increased in
diamiatic interpretation as the
play proceeded, while her exit
line was drama personified. '
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Elaine Woeolman in the role%
of a frustrated schoclmistress |
up against a prcblem she is

wias = mot too happy
narratwe portion of her role. |
Her wvoice was toco level and
evenly modulated. It robbed |
lines of their dh'amatlc content, |

Michael Talbot d1d not’ con- |
vinea me, He had ‘supped on
‘hoirors, he told us so, but he
seemed to wﬂerm spiritual

in the ]
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Festival Theatre

Sir—~Having, last week, sSeen |
& ‘brilliant production of “Bad
Seed” by the Garrison, Players
In. the new Festival Theatre, I
am. - prompted to ask whether
consideration  could not be
given to leaving this theatre in
existence until the City, Hall is
ready. Hongkong has ‘heeded
something like this for very
ImNany years, and great credit is :
due to the Festival Committee
and their Hon. Architect for
.giving it tO' u‘Si.,-_ A ﬂ*it-tle extra |
sound insulation ang weather~
Proofing, and we have here a
very excellent little theatre,
- eminently. suitable for very
-many different kinds of pre-
_Sentations, both Chinese and
- Western, I fee] it is a thought
- worthy of very careful con-
“sideration by the powers con-

<had ?0\ \3\ P O AmEN.
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