Standard Of Previous Productions _"
Maintained If Not Excelled

% “THE

SACRED FLAME”

(By ALEc M. Harpie)

Last night at the King George’s

Hall, The Mis-

sions to Seamen, The Garrison Playerg mgintained, if
not excelled, the standard of their previous produc-

tion. But what a waste

of talent
surely contains more cliches,

on a play that
long-winded outpour-

ings and embarrassing emotional momenis than any

reputable playwright ought 1o include outsule a

parody. .

. The theme was simple and has
- been treated successfully before
~ and could be again, but Somer-
~ set Maugham dragged out the
ole unravelling to an in-
inate and tiring length. It is
the credit of the cast that the
hird Act was received so at-
tentively by the audience, They
‘deserve all possible sympathy
- for having to utter such lines
and doing so with such con-
viction,
The story concerns an in-
- valided huspband, confined to his
~ bath-chair, with an attractive
ung wife sacrificing herself
ingly to him. But she has
already ﬁallen in love with her
brother-in-law. Also in the
house are his, mothm and his
% etween the First and Second
Acts Husband dies, apparently
‘naturally, but Nurse has other
ideas; the bottle of pills is

each of the dead man, Murder!
the loyal wife, rather more
olved with her brother-in-
than we at first realised,
- was the last person to see her
~ husband. With two Acts to fill
out news travels slowly and

ife and her long suppressed
_ideal love of husband all burst

derer. The Saeted Flame"

ot a “who-dun-it” and so the
and how gradual re-
of the emotions of the

too' much time, space and

tion of words. With a
,ﬁ[entiml ‘supply of paper tissues
(final moments can be sur-

Cast worked very hard
eiﬁsx stleaﬂ and the

‘| author=supplies ‘her

~sincere - interpretation

seript,

Although only on stage for
the first Act, Ian Vergen gave a |
very nccumpllshed and sensitive ||
interpretation ' of the invalid, |} ¢
He suggested the character of |||
one who hates his bath-chair ||
and the careless pity bestowed |
upon him, His break-down
was one of the embarrassing ||
moments; he acted too well for ||
the scrlpt '

As the Doctor, Brian Slevin
gave a  natural easy perform= ||j
apce as a country-squire-type
practitioner. He had confidence ||
and' is a personality on the ||
stage—even during long periods ||
when he has nothing to say. ||
Edward Swinley as the retired
Major of the Indian Police
seemed to grow into his part
and became more authoritative
as the play evolved. He was
particularly careful in his more
inquisitorial parts, and it was
not his fault that he had to
advise a young girl to go and
shoot herself. ~ Roger Needell
as the lover of his brother’s
wife ambled his way through;
‘rather like a possible tea plan-
ter, but not too much like an
English country gentleman.

Betty Roberts had a most
difficult task as the Nurse and
she tackled the part with great
enthusiasm. Unfortunately the |f
with . the |
"most awkward 1inés  at her

crucial = moments, but Miss
Roberts survived and never
quite made us dislike her

“merit” and ‘“virtue.”

The Nurse, Mother and Wife J
had to carry the main burden |
of the play and they all did so |
with some depth of emotxon and !
feeling,

Janet Tomblin gave' a placi0
of tht

doting bub! enlightened Motheals
I think the part demands # mor®
gantle figure, more quietl. &
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